Photo by Ernest White—would you say three or four manuals? 4. 


nA merican | 
Organist 





EBRUARY, 1950 


33, No. 2_- 25¢ a copy, $2.00 a year 




















. . Organ Builders Supply Company 
The Pipe Organ of Artists | \\ siom ou Sh reosn Sono 


Reservoirs Shades Tremolos 


; Custom work to your specifications 
IN MET P.O. BOX 328 HOLLIDAYSBURG, PA. 





























EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 a Peoria 8, II. 

















The CHARLES W. McMANIS Company 
Organ Builders 


10th & Garfield Avenue f 
KANSAS CITY 2, KANSAS 











TRINITY METHODIST CHURCH, YOUNGSTOWN, OHIO 
Opus 7680 











Casavant 


Among larger Moller Organs 
for Methodist Churches since 1945 


Famous church organ 























Manuals 

Youngstown, Ohio Trinity Methodist Church 4 name for more than 

Raleigh, North Carolina Edenton Street Methodist Church 4 t 
Ardmore, Oklahoma First Methodist Church 3 2 Conny 

Bluefield, West Virginia Bland Street Methodist Church 3 
Towanda, Pennsylvania Methodist Church 3 
Chambersburg, Pennsylvania Methodist Church 3 Uf 

Huntington, West Virginia First Methodist Church 3 asavant 
Clearfield, Pennsylvania Trinity Methodist Church 3 3 
Columbus, Georgia St. Luke’s Methodist Church 3 Prveresg Hid 
Spokane, Washington St. Paul's Methodist Church 3 J 4 * S 
Sunbury, Pennsylvania St. John’s Methodist Church 3 Saint — 
Covington, Kentucky First Methodist Church 3 PiD.. ‘nada 
Modeste, California First Methodist Church 3 
San Angelo, Texas First Methodist Church 3 : 
New York, New York Metropolitan Community Methodist Church 3 ae 
Monroe, Michigan St. Paul’s Methodist Church 3 e 
Valparaiso, Indiana First Methodist Church 3 tg 
Winchester, Virginia Braddock Street Methodist Church 3 REUTER PRESTIGE a 
Atlanta, Georgia Peachtree Road Methodist Church 3 x 
Hopkinsville, Kentucky First Methodist Church 3 : 
Texarkana, Arkansas First Methodist Church $ ° 
St. Louis, Missouri St. John’s Methodist Church 3 There is general agreement 
Columbia, South Carolina Shandon Methodist Church 3 
Anderson, South Carolina St. John’s Methodist Church 3 anny those who know, that the 
Wichita Falls, Texas Floral Heights Methodist Church 3 Reuter Organ is in the forefront e 
Charles Town, West Virginia Methodist Church 3 ’ . . ° ie 
Woodbury, New Jersey Kemble Memorial Methodist Church 3 of today S strictly fine pipe or- oH 
Greenville, Mississippi First Methodist Church 3 Th ioe 3 — Fe 
Dallas, Texas University Park Methodist Church 3 gans. 1S pres ige Is @ airecr re- es 

eadville, Pennsylvania Allegheny College 3 
Stop lists of these instruments on request. that Reuter has done, both tonally 


and structurally, over a long per- 
iod of organ building. 
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THE KILGEN 
HARMONIC ENSEMBLE 


oy ae 
t+ 


The attractive case 
that contains the pipes 


This compact organ re- 
quires for pipes and 
mechanism a space of 
only 8’ wide x 3'-2” 
deep x 8’-6” high. It 
may also be installed in 
a chamber, thus elim- 
inating the need for a 


case, 


The console 


The Harmonic Ensemble is a genuine pipe organ with 
an amazing clarity of speech and a remarkable en- 
semble, considering its size. 


Its modest cost brings it within range of almost 
every church. Hundreds of these organs have al- 
ready been installed and have met with the utmost 
satisfaction. 


Those famous Kilgen Organs in St. Louis Cathedral, 
St. Louis, Missouri, Country Club Christian Church, 
Kansas City, Missouri, and St. Patrick’s Cathedral, 
New York City, are examples of outstanding quality 
in the larger organ. The Harmonic Ensemble is an 
amazing example of remarkable quality in the small 
organ. 


Che Kilgen Organ Company 


EXECUTIVE OFFICES AND FACTORY 
4636 WEST FLORISSANT AVENUE 
ST. LOUIS 15, MISSOURI 



































RESTRAINT 


in the use of stops is the outstanding 
characteristic of a colorful registration. 

The greater the number of stops in 
a combination, the more generalized or 
usual is the effect of the sound. 

The exterior limits of the pitch range 
in any combination determine the essen- 
tial quality. The manner in which the 
gap between these extremes is filled de- 
termines the loudness and general effect 
of the combination. 

For color purposes, and very clear 
ensembles, use but one stop to each 
pitch. All pitch levels need not be 
represented in any combination, neither 
do they need be taken in order from 
bottom to top. 

Leave manuals uncoupled unless it 
is essential to the desired effect to util- 
ize tone from two divisions. 

Sixteen foot stops provide gravity; 

Eight foot stops provide pitch line; 

Four foot stops provide singing line; 

The twelfth provides warm color; 

Two foot stops provide brilliant out- 
lining. 


The Aeolian-Skinner is a 


quality organ 


By Bot) Moco 


ere i 


AEOLIAN-SKINNER 
Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 

















































































































































































































































































REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


General Service Music 


AO—Bach-ed.Goldsworthy—"‘Jesus Thou my Constant 
Gladness,” Cantata 147, 63p, md, Gray $1.00, English text 
along with the original German. Opening chorus gives the 
organist plenty of work and demands that the sopranos 
play around with top G’s and A’s without making the 
congregation squirm; this takes 17 pages, most of it hard 
work for everybody, but work well worth doing. Next is 
a tenor recitative, a lovely and expressive bit of music with 
real feeling behind it, and a contralto aria that is another 
gem; a bass recitative next, and then soprano aria with top 
B-flat required; and all this brings us up to page 32 when 
Bach takes on one of his masterpieces i treatment, 
the accompaniment furnishing the rhythm and movement 
while the chorus sings a stately hymn; this number alone 
makes the cantata worth buying. A tenor aria is next, and 
it’s doubtful if any average choir will ever have a tenor 
able to do it; and for that matter, there doesn’t seem to be 
any logical reason for trying to do it as Bach wrote it; 
singing two thousand measures on one breath is nothing 
less than a ridiculous stunt and it seems quite likely that 
Bach and the playboy Handel both alike wrote such stuff 
just to get even with conceited tenors, and other vocal solo- 
ists as well. So rewrite the text in passages like this and 
bring the music back to a bit of intelligence. Solo passages 
continue to carry on to page 56 when that superb chorale 
resumes. So the chorus has to worry only about that open- 
ing number; the other work is this easy chorale and things 
for solo voices. Isn’t it a mistake to publish fine modern 
versions of such a masterpiece without having a page of 
prefatory explanations by the edition’s Editor or Publisher ? 

A—Richard T. Gore—‘Festal Processional,” F, 8p, o 
me, J. Fischer & Bro. 20c, W.W.How text; music is based 
on a tune by R.V.Williams and thanks to both Composer 
and Publisher for indicating that—it’s high time every piece 
of borrowing is plainly stated on the printed music. Here 
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is one of the truly fine things of the season; it is strictly 
for a festival procession, for the voices sing in unison 
against the organ and then they take a long rest while the 
organ continues and leads to another key, when the voices 
resume in the same style. Part of the latter section is for 
2-part voices, the melody assigned to the lower voice while 
the higher takes a descant-like passage; but descants are 
pretty thread-bare things and this anthem will have finer 
effect if the organist doesn’t fall victim to the descant rage. 
You can’t use this work excepting for processional unless 
you contrive to shorten those organ interludes. Here's 
music made for one specific job. 

*AW3—Gounod-ar.Decker—‘‘Praise ye the Father,” F, 
8p, e, J. Fischer & Bro. 20c, the old favorite dressed up for 
s-s-a, with orchestral parts rentable; every congregation 
knows this music and likes it. 

A—Dr. Carl F. Mueller—Six anthems under the general 
title “Sayings of Jesus,” each published separately, Carl 
Fischer 20c each, average length of 6 pages, moderate 
difficulty. Here we go into anthems for the sake of the 
text instead of for any musical adornment of the services, 
and it’s a step in the right direction for those churches 
willing to take it. A splendid feature is the indication of 
required range for each voice, given at the top of the first 
page in each anthem. The titles: ‘‘Do ye even so to them,” 
“The Great Commandments,” ‘Greater love hath no man,” 
“Let not your heart be troubled,” ‘When thou prayest,” 
“Ye are the light of the world.” Dr. Mueller seems to 
have been inspired by his texts, for these are among his 
best anthems; all are for normal 4-part chorus, with simple 
but satisfactory accompaniment; and if there are solo 
snatches they can be done by unisons instead. The music 
is genuine and convincing, within reach of any average 
choir and quite worthy of the texts. The set makes a 
good contribution to church repertoire. 

*A8—Negro-ar.Dett & Lynn—"Ride on Jesus,” 7p, md, 
J. Fischer & Bro. 16c, one of finest of Negro spirituals, so 
handled as to be useful in a church service designed for 
such things, as well as useful in the choir concert; it needs 
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ORGAN MASTERPIECES ORGAN MUSIC 





Hammond registration. 












FOR ORGAN 


ORGAN PIECES 
E.F.S. No. Ii—Over 50 celebrated compositions 
especially selected and edited for organ by Pro- 
| fessor Harry L. Vibbard of Syracuse University 
| College of Fine Arts; plus Hammond reg. 





| 139 SELECTED ORGAN PIECES 

| E.F.S. No. 17—Includes Preludes, Postludes, Cho- 
rales, Marches, Oratorios, etc., plus instructions 
on modulations and improvisations; with Ham- 
mond registration; ed. by Prof. Vibbard. 


Merkel, einberger, 


“EVERYBODY'S FAVORITE SERIES” for ORGAN 


The WORLD'S MOST WIDELY USED ORGAN BOOKS 


E.F.S. No. 27—Selected and edited by Dr. Ro- 
land Diggle; provides repertory for the organist 
of average abilities; effective on large and small 
organs; plus Hammond registration. 


SELECTED ORGAN SOLOS 

E.F.S. No. 37—Outstanding originals and arrange- 
ments by Dr. Roland Diggle; d 
program material to the average organist; plus 


STANDARD COMPOSITIONS 


E.F.S. No. 47—Another book in our series by the 
distinguished Dr. Diggle; includes special arrange- 
ments of famous concert pieces for Church use; 
plus Hammond registration. 


A MASTER SELECTION FOR ORGAN 


E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, 
Buck, Diggle, Franck, Guilmant, Jackson, Mailly. 

13 Salome, 
al.; ed. by Dr. Diggle; plus Hammond registration. 


Send for free descriptive catalog listing complete contents of above books — Price $1.25 Each Book 





UNIVERSAL ORGAN ALBUM 


E.F.S. No. 57—Features many selections not found 
in other books and at least 24 which are new to 
most American organists; ed. by Dr. Diggle; plus 
Hammond registration, 


ORGAN MASTERPIECES 

E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, 
an unusual collection of rare recital numbers, 
many for the first time in an American edition; 
for intermediate and advanced players; revised 
and with Hammond registration by Dr. Diggle. 


CHORAL PRELUDES FOR ORGAN 

E.F.S. No. 65—63 original chorales by Bach, Butt- 
stedt, Buxtehude, Keliner, Kuhnau, Scheidt, Schil- 
ling and Streicher; ed. by Dr. R. L. Bedell; Ham- 
mond registration by V. C. Thomas. 


urnishes additional 













WEDDING and SACRED MUSIC 

E.F.S. No. 69--63 selections including a complete 
wedding service and well-known hymns and re- 
ligious ~y for all occasions; arranged and 
edited by Dr. Roland Diggle for organ and the 


Wely, 
Hammond. 


Wesley, et 





240 West 55th Street, Dept. A 


| Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


New York 19, N. Y. 
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“JUILLIARD ‘scHooL OF MUSIC 


WILLIAM SCHUMAN, President 
MARK: SCHUBART, Dean 


Juilliard Summer School 


ROBERT HUFSTADER, Director 


| July 3 to August 11, 1950 


Special classes in 
"organ repertoire, 
church music, 
and choral conducting 


a 
Catalog on request 


JUILLIARD SUMMER SCHOOL 


Room A— 120 Claremont Avenue 
_ New York 27, New York | 





| 

















JOHN FINLEY WILLIAMSON 
ee 


Master Classes 


for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and 
Junior College Students at 


- Westminster Choir College 


Princeton, New Jersey 


July 24 — August 13, 1950 


Mary Krimmel will be available 


for organ study. 


Adidous all inguiries to 


RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 














times a year—at least. 


cital organ. 


Geigen timbres. 











can sacrifice less in variety than it gains in service utility. 


The First Consideration 


A church organ has a job of work to do every Sunday—fifty-two 
If it fails at that it is a failure—no matter what its name as a re- 


There is something to be said for the multiple Diapason organ. It 


There are 


colorful Diapason timbres in MP and MF powers, superior in some 
ways to flute-string combinations for choir accompaniment. 

They can own an elegance of refinement and restraint (especially 
in a reverberant church) that is unique. 

AUSTIN offers Schulze, Old English, Silbermann, 


Tapered and 


AUSTIN ORGANS, INC. 
Hartford 1, Conn. 


Member, The Associated Organbuilders of America 
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a pretty good chorus, and by all means restore that accom- 
paniment and get rid of the musical anemia we've all 
been suffering from in church ever since somebody got 
the bright idea that A-Cappella sounded impressive and 
meant unaccompanied; more spineless music than the 
average unaccompanied anthem is hard to imagine. This 
spiritual is anything but spineless; it has fervor and feel- 
ing, and there isn’t any bluffing in it anywhere, unless we 
want to object to splitting four decent voices into eight in 
an age when the average church choir has all it can do 
to keep four parts clean-cut and distinct. A fine anthem 
worth building a service around. 


HARMONIUM MUSIC 

Chapel Voluntaries, compiled and edited by Gerard 
Alphenaar, published by E. B. Marks Music Co., 75¢ each 
volume. Vol. 6 is for Christmas, Vol. 7 for Easter, and 
Vol. 8 for Lent. All are on two staffs and trigger-settings 
for the Hzmmond electrotone have been added in each 
case. The Christmas album presents Bach, the Bach- 
Gounod Ave Maria, Gade, Handel, Humperdinck, Liszt, 
etc., all of it music of honest appeal for the congregation. 
An organist need not be told it is suitable for the organ 
also when time is short and something is needed that 
doesn’t require too much preparation. Vol. 7 fills perhaps 
even a greater need, for Easter organ music is not too 
easily found; here we have Handel’s I Know that My 
Redeemer Liveth and the Hallelujah Chorus, Lemmens’ 
Marche Triomphale, and pieces from Berlioz, Mascagni, 
and Mr. Alphenaar himself. The Lenten volume gives 
four Bach pieces and works by Handel, Joels, Wagner, and 
Walther. The Bach selections are priceless, as lovely in 
our greatest cathedrals as in our humblest chapels; what 
a pity such things are not heard.more frequently. The 





NEW ISSUES 


CLOKEY, JOSEPH W. 







2030 King of Kings. satB, with organ......... $0.16 
DAVIS, KATHERINE K. 
1517 “Our Agod Is a Bock. SATB.:...........- .20 






DUBOIS, THEODORE 
2027 Why Hast Thou Forsaken Me. 







(| a 18 
HALFVARSON, STEN G. 
1506 The Haste: Hope. SATB................. 16 





MARRYOTT, RALPH E. 
1535 The Waking Carol. (for Easter or Lent). 


PYLE, FRANCIS JOHNSON 
1500 Children of the Heavenly Father. 
(old Swedish tune). SSAATTBB........ .16 







Send for examination copies 


so ets: Dests 
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two Wagner excerpts are also gems. These volumes are 
worth keeping handy at the console all throught the year. 
ELECTROTONE MUSIC 

*Massenet-ar.Alphenaar—Thais Meditation, D, 4p, me, 
Marks 60c, a good arrangement giving the Hammond 
player the trigger-settings he needs in order to make the 
instrument serve his purposes. Of course arrangements 
like this can be used on an organ if anyone wants to do so, 
but its primary purpose is to help out the electrotone 
player, and it does that well. 

Billy Mills—Indian Paint Brush, Am, 5p, e, Leeds 60c, 
from the set of California Sketches, obviously written for 
the odd effects provided by the Hammond electrotone, and 
for use other than in church; make the most of the spice 
and rhythm available, and this should be interesting. 

Billy Mills—Yucca, Bf, 4p, me, Leeds 60c, also from 
the California Sketches. This is quite attractive music 
and it is a good thing to have composers write for the 
Hammond electrotone, otherwise it is likely to be an 
instrument without any suitable literature of its own, 
since organ music is too far beyond its capacities. How- 
ever here the organist can steal the Hammond's music, 
for with clever invention of registration, the organist can 
do a better job of it than the electrotone can do, since 
none of the wierd Hammond effects are required in this 
score. 

Kenneth Walton—Christmas Rhapsody, 8p, me, Leeds 
60c. This one is marked to begin fortissimo, which will 
be pretty bad on any electrotone, as the loud tones are 
invariably the instrument's worst. Mr. Walton has drawn 
on four Christmas tunes, so if you play a Hammond in 
church or chapel, here is some Christmas music for you. 
It is to be hoped as time goes on that composers will 
begin to think more clearly of the capacities and limita- 
tions of the instrument & people they are writing for, 


——= = = —— ~ oo 


LIBER ORGANI 


A Collection of Early Liturgical Organ Music 
edited by Dr. Ernst Kaller 


published by B. Schott's SShne — Mainz, Germany 


Vols. I-ll ©— FRENCH MASTERS ......... ea. $1.75 
(d'Anglebert, d'Aquin, Clérambault, Couperin, 
Gigault, de Grigny, Lebegne, Marchand, 
Robeday, Titelouze, et al.) 


Vol. Ill — SPANISH MASTERS .......... 2.00 


(Antonio de Cabezén, Tomas de Santa Maria) 


Vol. IV — ITALIAN MASTERS .......... 1.75 
(Banchieri, Fasolo, Frescobaldi, Zipoli) 


Vol. V — TOCCATAS 17-18 CENT. 1.75 
(Frescobaldi, Froberger, Muffat, Pachelbel) 


Vols. VI-VIl| — GERMAN MASTERS ...... ea. 1.75 
(Buxtehude, Erbach, Muffat, Pachelbel, Scheidt) 
(J. K. F. Fischer—''Ariadne Musica") 


Vol. Vill — GOTHIC MASTERS .......... 1.75 


(Dufay, Hofhaimer, Isaac, Josquin, Senfl) 
Approval Shipments on Request 


ASSOCIATED MUSIC PUBLISHERS, Inc. 


25 West 45th Street — New York 19, N. Y. 


(or your local dealer) 
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This Heavenly Music : for Dour Church 


From the faintest whisper of sound to tull 


majesty of tone, the Baldwin Electronic Organ brings the in- 
spiring grandeur of traditional organ music to your church. 
The trained ears and fingers of accomplished organists have 
recognized in the Baldwin the wonders of expression and 
feeling found in the finest instruments ... the magnificent 
glory of tone associated with worship and devotion. Yet the 
Baldwin can be installed for a fraction of the expected cost. 


Send tor folder describing this instrument. 
BALDWIN ELECTRONIC ORGANS 


THE BALDWIN PIANO COMPANY, DEPT. AO-2, CINCINNATI 2, OHIO 


BALDWIN + ACROSONIC + HAMILTON AND HOWARD PIANOS 
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FOR MOTHER’S DAY 
The following are reported from former reviews; any com- 
ments here are taken from the original reviews. 

Dr. Edward Shippen Barnes, “Mother's Day Hymn,” C, 
6p, e, J. Fischer & Bro. 16c, an anthem that gets away from 
sentimentality and provides music of sturdy worth. 

Wm. A. Goldsworthy, ‘Jesus’ Mother and Mine,” Ef, 
12p, e, Gray 20c, for combined adult and junior choirs, 
using snatches of the tunes of “Home sweet home’ and 
“Sweet hour of prayer,” and this tie between the children’s 
singing and the idea of home & mother as reflected in the 
borrowed tunes, makes it ultra-practical. 

Helen J. Marth, ‘You taught me how to pray,” C, 4p, 
me, Morris 15c, a lovely bit of music adorning a fine text. 


LA MUSIQUE D’ORGUE FRANCAISE 
A book by Norbert Dufourcq 

5x7, 250 pages, paper-bound, ian Floury, 14 
Rue de I’Universite, Paris, a discussion of French organ 
music from 1580 to 1940, arranged in chronological chap- 
ters, with a fairly useful index, all for the benefit of those 
who can read French. It is not at all in the nature of 
program-notes about the music, nor biographies of the com- 
posers; rather it is an entertaining & informative essay 
that goes into the subject as a whole and talks about all 
three parts—the organ, the player, and the composer. 
Better get it if you read French. 
IMPROVISATION AT THE ORGAN 
A loose-leaf book by Dr. Frederick W. Schlieder 

9x11, 58 pages, for insertion in the superb loose- 
leaf Guideposts, Church Music Foundation $2.00. The 
ability to improvise sets an organist free from slavery to 
the printed page; it enables him to talk his own language 
to his congregation instead of compelling him to quote 
what someone else has said in a printed score. Dr. Schlieder 
has always contended he could teach anyone to improvise 
— but I have ness doubted that because I was sure 
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he never could teach me to do it (since I have a bit of a 
conscience about music). Anyway he has held many de- 
monstrations that have astonished the hearers. 

Dr. Schlieder begins by saying music has four elements, 
not merely three; to melody, harmony, and rhythm, he 
adds a fourth, form. There are some physical exercises 
for the student, to get himself tuned to the job, and then 
some melodies to think about as Motive and Complement— 
and we begin to see why Dr. Schlieder suggests those 
physical exercises, for he wants to remove the complications 
of music and get down to the fundamental—melody. The 
student familiarizes himself with the factors that make for 
a coherent melody, and then creates melodies for himself. 
Next he adds a slow-moving bass under the melodies, 
ultimately turns them into chords, and by the long tedious 
process of repetition & persistence, he becomes sufficently 
master of the elements of music to use them on the spur 
of the moment in his own improvisations. 

Possibly the reason why improvisation is so rarely done 
successfully is that the average organist is not willing to 
do the immense amount of work involved; he doesn’t mind 
working two to four or more hours a day in order to 
be able to play the music of others, but he curiously does 
object to spending even a quarter of that time learning 
to make music for himself. This is the first addition for 
Guideposts.—T.S.B. 


PEACE, BROTHERS; IT’S WONDERFUL 
Another New Electric Organ and it Weighs only Seven Pounds 
Since editors today are the world’s champion 
boobs we must forgive the lies they print. “An electric 
organ no bigger than a table radio and weighing only 
seven pounds .. . The Magnus portable electric organ. . . 
sounds like the real thing. It gives true organ tones.” 
Comes from Chicago of course, this time from Magnus 
Harmonica Corporation. 








SCHOOL FOR CHURC Music 


(of the Wellesley Conference) 


Wellesley College 


Wellesley, Mass. 
June 25 to July 1, 1950 


Faculty 


Ray Brown — George Faxon — Alfred N. Patterson 


Intensive and practical courses in choir 
work and anthem material for the church 
year. Ample opportunity for recreation 
on beautiful Wellesley campus. Special 
training in service playing for the Epis- 
copal Church. Organ recital by Donald 
McDonald. 


For information address 
EMMA JANE WEST, Secretary 
Boston 11, Mass. 





138 Tremont Street — 








SCHOOL OF SACRED MUSIC 
Union Theological Seminary 


The Rev. HENRY PITNEY VAN DUSEN, Ph.D., D.D., 
HUGH PORTER, Sac.Mus.Doc., F.A.G.O., 
CLARENCE DICKINSON, Mus.Doc., Litt.D., Director-Emeritus 


President 


Director 


Courses in everything pertaining to the 


Music of the Church 


The regular summer session of the Seminary will include 
private study in organ, voice, and theory, with well-known 
New York instructors, and two special courses in Sacred 
Music: Chorai Conducting and Interpretation, by Barrett 
Spach; the Organization and Administration of the Church 
Choral Program, by Donald D. Kettring. There will be a 
chorus under the direction of Mr. Spach which will sing 


a program in the chapel during the session. 


July 10 to August 18, 1950 
# 


Bulletin on Request 
Broadway at 120th Street New York 27, N.Y. 
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MAAS is proud to 
number among hundreds of 
warm tributes the accom- 
panying testimonial from 
the three organists of famed 
Mormon Tabernacle in 
Salt Lake City . . . Their 
enthusiasm speaks more 
eloquently than any 


words of ours. 


ORGANISTS AND 
MUSIC DEALERS 
throughout the United States 
find Maas Chimes and 
Organ Percussions gaining 
an ever-wider acceptance 
as their dependability, 
tonal beauty and moderate 
prices become more and 


more widely known. 


Sold only through 
established organ builders 
and dealers. Send 

for descriptive 
literature today. 





LESTER F, HEWLETT, Pas 4. Cc WALL 
RICHARD P. CONDIE, Aseistant Qingcton ROY M, DARLEY, AssisTANT Oncanisy RICHARD L. EVANS, RADIO ComMENTATOR 


. 
BROADCASTING SUNDAYS 












ALBXANOER SCHREINER, FRANK W. ASPER, Oncanists 





THE TABERNACLE CHOIR . 


CHURCH OF JESUS CHRIST OF LATTER-DAY SAINTS 
50 NORTH MAIN STREET 
SALT LAKE CITY. UTAH 


The Tabernacle 
‘Salt Lake City, Utah’ 


May 25, 1949 
Mr. Louis A. Maas, President d eelg 


Maas Organ Company 
3013 Casitas Ave. 


’ Los Angeles 26, Calif. 


‘Dear Mr. Maas: 


We should like to report to you our great pleasure. 
and satisfaction in the two superb percussion instruments which 
you supplied for the renovated organ in the Tabernacle. 


The amplified chimes of 32 notes, extending. down to 
tenor C, give the sound of somber bells rather than mere chimes. 
The Harp-Celesta of 49 notes, also amplified, is beautiful. We 
are’ delighted both with the tone of these instruments and their 
great range of power, 


We thank you and wish you continued success. 


Very sincerely yours, 


aM hllrsesce/ 











Dept. 26, 3015 Casitas Ave., Los Angeles 39, Calif. 








50 THE FIRST ESSENTIAL: 


Music for Your Choir 


By WILLIAM A. GOLDSWORTHY 


inspects @ lof of choral works buf talks about only those he likes 
1950 does not begin auspiciously as regards 
good new anthems. From a fairly good-sized group we 
have culled a few that will be of interest to our readers. 
The H. W. Gray Co. come up with one or two life-savers. 

First there is a new “Benedictus es Domine” by Dr. T. 
Frederick H. Candlyn, in free chant form and practically 
barless; it moves in sturdy fashion, tossing the line from 
one voice to another and ending with a fine climax. 4 
pages, 15c, med. They also give us a communion anthem 
by Dr. Clarence Dickinson, ‘Now in Thy kingdom,” with 
a fine text by Mildred W. Stillman; this is a most fitting 
anthem for its purpose. Even when he builds up his great 
climaxes, the central thought is never forgotten. Of medi- 
um difficulty, any fairly good choir can and should do 
this work. 8 pages, 18c. 

Harold Flammer gives us three worth looking at. A 
short Bohemian carol for Christmas arranged by Howard 
S. Savage, “Let our gladness know no end.” Miss Soosie 
and her choirs will like this, as well as those in more 
sophisticated churches. A rollicking carol which leaves 
joy in the heart. 7 pages, 16c, easy. Carl F. Mueller has 
a setting of the 100th Psalm on much the same order; 
bright, joyous, melodic, with a fine central section in con- 
trasting rhythm. Living on a hilltop keeps his music 
fresh. 8 pages, 16c, med. 

The third is one of Noble Cain’s strong Old Testament 
anthems for 8-part choir, “Thy judgments are a great deep.” 
Doubtless our large choirs enjoy splitting up into so many 
parts, so this will have to be reserved for them. We have 
a feeling this would sound as well in 4-part; if Mr. Cain 
should make such a version, it would be a fine anthem of 
much wider usefulness. Also if the Composer Cain should 
divorce himself from the Director Cain, those with average 





INTERESTING MUSIC 1950-33-2 


choirs would be grateful. 12 pages, 20c, med. 

B. F. Woods Music Co. has a setting of “Still still with 
Thee,” by Dr. Roland Diggle which to our mind is the 
nearest approach to Arthur Foote’s famous setting. Our 
only objection is its length; 12 pages of andante and 
maestoso movement makes it much too long; it begins 
to drag ere the end. We would suggest cutting one 
stanza (hope Dr. Diggle does not note this review) and 
thus making this lovely anthem a joy to both choir and 
congregation. 12 pages, 18c, med. 

To those whose churches do not object to Latin text, 
we would recommend an “Adoramus Te” by Jacques 
Clement, published by Music Press. This is the second 
of a Grinnell College choral series. Last year they pub- 
lished the first, of which we had nothing to say, feeling it 
was not real choral music; they have redeemed themselves 
in this number. 

I would our Editor could let us say a few words of 
protest to the three or four publishers who are getting 
out such an amount of drivel by some so-called leaders 
of this school. They resort to the most banal trivialities; 
knowing nothing of the choral voice or of church music 
tradition, they seemingly care less. One of the exceptions 
is a short cantata by Howard Hanson gotten out by Carl 
Fischer. It is a setting of ‘The Cherubic Hymn’ taken 
from the Greek liturgy of St. John Chrysostom; this has 
been finely done in English by Dr. Stephen A. Hurlbut, 
one of our great Kiturgists. If you are looking for a 
modern work in the truest sense of the word, with a choral 
line singable and effective, we would suggest this. The 
text is liturgically correct for any church and is of such a 
character as to be acceptable to large choral societies. We 
wish Dr. Hanson, being one of the leaders of our modern 
and ultramodern school, would do us all a favor and 
teach his confreres how to write a vocal line. 26 pages, 
75c, med. 





OBERLIN CONSERVATORY of MUSIC 


Oberlin, Ohio 
A Department of Oberlin College 






Members of the Organ Faculty 


Fenner Douglass 
Grigg Fountain 
Leo Holden 


Irene Robertson 

















‘ADANY CONSERVATORY < 


PEABODY ‘as 


REGINALD STEWART, Director. 


- Summer Session 


ROWLAND POSEY, Manager 
Private Organ Instruction by 


RICHARD ROSS 


CONCERT SOLOIST — CHURCH ORGANIST 
CLASS IN ORGAN REPERTOIRE—5 PRACTICE ORGANS 


‘ Catalogue on Request 


JUNE 26 | 
to AUG. 5 | 











ORGAN INSTITUTE | 


Andover, Massachusetts 


SUMMER SESSIONS 


First Session: June 26-July 15, 1950 
Second Session: July 17-August 12, 1950 





FACULTY | 
E. Power Biggs Arthur Poister* | 
Fritz Heitmann Carl Weinrich | 


Arthur Howes Ernest White 


DAILY MASTER GLASSES 
AND INDIVIDUAL INSTRUCTION | 


Comprehensive Repertoire. Technique, Interpretation, 
Registration, Methods of Practicing. Twenty practice 
organs. Scholarships. 

Dr. Heitmann will conduct master classes in each 
of the Summer Sessions ana give individual lessons 
during the remainder of the seven weeks’ period. 
*Not teaching in 1950. 


ORGAN INSTITUTE, ANDOVER, MASSACHUSETTS 
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Of the new Reisner All-Electric nei System 


An integral part of our new Console, the Reisner all-electric Coupler Assembly has been 
expressly designed to eliminate the many disadvantages of assemblies constructed chief- 
ly of wood and subject to atmospheric changes which often result in warped slides that 
will bind and stick, thereby marring the action of this most important part of the or- 


gan console. The small overall dimensions 


make possible the installation of these fine 


assemblies in the more compact organ console. 


@ ALUMINUM FRAME is light weight and non- 
warping. 

@ Sterling silver CONTACT FINGERS are scientif- 
ically designed with flattened area near lower end 
which reduces tension on the slides and further 
eliminates the possibility of breakage. These fingers 
extend below the wiring strip to permit soldering 
wires directly to end of fingers—assuring positive 
contact at all times. 

@ WIRING STRIP is impregnated with varnish 
and baked to eliminate warpage. 


@ SPRINGS are arranged in such a position as to 
permit a direct pull resulting in uniformly smooth 
These springs are securely 
soldered in slots in the end of the rollers and at- 
tached at the opposite end on hooks. This decided 
improvement contributes much to the reliability of 
these fine assemblies. 

@ The slides are actuated by the Reisner C-7 
MAGNET which assures positive action and also 
makes it possible to keep the overall length to a 
minimum. 


action of all rollers. 


The new Reisner Coupler Assembly is furnished, wired to your specifications, at a 


small additional cost. 


A complete assembly consisting of the required sets of man- 


ual keys and couplers wired to specification are also available. Prices quoted on 


receipt of specifications. 


THE W-H-REISNER MFG-CO-INC * HAGERSTOWN-MD ° U-S-A- 


33-2-51 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who soys just whot he thinks in a manner never lacking conviction 
ORGAN MUSIC 

Roland Diggle, Suite Joyeuse, 15p, Remick $1.25. A 
short Prologue leads into a melodious Reverie Poetique 
which in turn leads to the Finale Joyeux. The work is 
quite easy to play and needs only a small instrument; first 
two parts could be used as a prelude while the last makes 
a fine postlude. 

Harold C. Lake, Contemplation, 6p, Oxford Press $1.00, 
a service prelude that lives up to its title; there is no 
reason why you cannot end it softly, as I do; in fact I 
change the registration materially. The music is real 
music and comes off with any tasteful registration. 

E. Markham Lee, Six Short Voluntaries, 15p, Lengnick- 
Mills $1.50, well-written pieces, easy to play, yet having 
real musical value. Good teaching material that can be of 
practical use in the service; Canzona and Serenatella make 
a nice A & B pair. 

Ars Nova Edition, Elkan-Vogel. I have received a num- 
ber of pieces in this, to me, new edition and find it 
difficult to evaluate it from the printed page. Jacob 
Bijster’s Triptyque would have to be heard several times 
before one could judge its value. The same applies to 
Anthon Vanderhorst’s Suite in Modo Conjuncto and 
Bijster’s Toccata; they are concert works and frightfully 
difficult, or so they seem to me. I have struggled through 
the Finale Capriccioso of Triptyque, 13 pages of big music 
that despite its ugliness has a certain fascination; I believe 
some of our recitalists could make a stunning number of 
it. Certainly the Toccata deserves a hearing; I should like 
to hear Edwin Arthur Kraft play it; it is right down his 
alley. Aside from these big things there are such pieces 
as Willem Mudde’s Variation on a Netherland Song, 
Andries Neuman’s Variaties Over het Kerstlied, and some 
pieces by Cor Kee that are fairly easy and worth doing. 
The Neuman piece comes off well on a small organ and 
has a great deal of variety in style of treatment. The en- 
graving and get-up are first-rate. With so little organ 
music from Holland known here, it will be a pity not 
to give the best of it a hearing. 

A transcription: Purcell-ar.Whitehead, The Westminster 
Suite, 14p, Oxford Press $1.00, Introduction, Allegro, Air, 
Echo, Ground Bass, Introduction, Fugato, admirably ar- 
ranged by Dr. Whitehead; it should make a good recital 
number and I recommend it as such. 

HYMNTUNE MUSIC 

Ludwig Altman, Fantasy on Guidance, and Benediction, 
Sp, Row 60c, well-written, not too difficult. Guidance is 
especially suitable for Christian Scientist churches; Bene- 
diction is a lovely prelude for evensong. The Composer is 
new to me but I hope for more works from his pen. 

Clement W. Barker, Fantasy on Benediction, 6p, Row 
60c, and the popular tune by Hopkins is here enhanced in 
an attractive number; while most organists will feel it 
should be used only at evening service, I confess I have 
used it in the morning and have also played it during 
communion. Moderato Cantando on p.5 is most effective. 

Howard R. Thatcher, Fantasy on Gioaming, and Oldown, 
Sp, Row 60c, the first two numbers in the Row set of 
fantasias on hymntunes. Despite T.S.B. there is a constant 
demand by church organists for music of this type, and if 
not overdone, the result is all to the good. These two 
pieces by Mr. Thatcher are well-written, easy, and effective 
on a small organ. They make good prelude material and 
I have used them during communion. If you can use 
hymntune pieces, by all means look at the ones here listed. 

J. A. Westrup, Five Choralpreludes, 23p, Lengnick-Mills 
$2.50. In these Dr. Westrup gives us some of the best 
choralpreludes to come from England since the two sets by 
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: 


& 


Parry. The tunes: Bristol, Passion Chorale, Windsor, St : 


Theodulph, Easter Hymn. They are not too easy but all 
are well worth doing and will repay the time spent on 
them. I have found them especially valuable for students. 


The tune is simply used as a basis to build a piece of 
music on, and there is nothing obvious or cheap in the 23 
. Service music that demands your attention. 





pages 
| EXPERIENCED SINGERS - ORGANISTS 
SCLOISTS AND CHORISTERS 


for Church Services, Oratorios and Festivals—call or write 


RUSSELL BLISS 
CHURCH CHOIR BUREAU | 
| 220 Fifth Ave., Suite 1408, New York I, N, ¥.— MU 6-7304 | 














CHOIR DIRECTORS 


A SIMPLE APPROACH TO 


SIGHT READING 


Improve your choir through this simple, inexpensive and tested | 
method. Results assured in three months. Call or write. | 


DON WEST — Tel. CHelsea 3-6016 — 8 Jones St., New York 14 | 

















Reuter Organs 
F.C. WICHLAC & SON 


| Tuners — Technicians — Organs — Sound 
| 3051 North. Menard Averue, Chicago 34, Illinois 











Summer Course 
Five Weeks of Intensive Study 
July 3 to August 5 


GUILMANT ORGAN SCHOOL | 
12 West 12th St. -—* New York 11, N. Y. 














| 
ARKANSAS ORGAN CO. 


Organ Builders 





Experience IS an advantage 





P. O. Box 491 


North Little Rock Arkansas 
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ORGELECTRA 


The first and only 
key-action current 
designed 
and 
engineered 
specifically 
for pipe organ use. 





55 pounds of 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician tor your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue — 
Newcastle 1-2001 


Chicago 31, Illinois 


























WOULD YOU LIKE A COPY 
OF THIS OUTSTANDING PROGRAM ? 


This program may help you present an inspired recital of 
your Own sometime, or you may want it for your file. It 
is the Dedication Program of the Odeon Organ at The Col- 
lege of Music of Cincinnati, a brilliant performance by 
Mr. Wayne Fisher, Organist and Member of the Artist 
Faculty. Just write Hillgreen-Lane & Company, Alliance, 
Ohio. It will be sent to you promptly .... no charge, no 
obligation. 





















WE PROUDLY QUOTE 


Z 
usc 
From New York City 


CHARLES M. COURBOIN (St. Patrick’s Cathedral) 
“Guideposts for the Church Musician” has just been 
received. I want to congratulate you upon your splendid 
achievement—really a masterpiece. 

CLARENCE DICKINSON (Brick Presbyterian Church) 

I never even knew there were such gorgeous loose-leaf 
binders in the world! It will surely be a tremendous 
help to all church i who p a copy. It is 
full of useful suggestions and fine lists of music. 

8S. LEWIS ELMER (American Guild of Organists) 

Hearty congratulations upon the broad conception of 

this loose-leaf volume, so full of invaluable informative 

material of prime interest to all progressive church 
musicians, 


muistion 
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WRITE CMF FOR DETAILS 


Fi fo ee 


in the 


MARKS ORGAN LIBRARY 
MASSENET 


MEDITATION from the opera 


hais 


arranged for Hammond or Organ 
by 
GERARD ALPHENAAR 
60¢ 


REGER 


FOUR PRELUDES AND FUGUES 





~ 


Op. 85 
THREE ORGAN PIECES, Op. 7 
ea. $1.25 























Send for new organ catalogue 


EDWARD B. MARKS MUSIC CORP. 
RCA Building Radio City New York 20, N. Y. 


IMPROVISATION 


AT THE ORGAN .... 


by Frederick W. Schlieder now available 
—two dollars. Standard 3-ring filler form 
approval copy on request. 


Church Music Foundation 
P.O. BOX 7 DECATUR, ILLINOIS 




















































GRAY-NOVELLO 


For 1950 —— 


a Bach Anniversary Year! 





JESU, THOU 
| MY CONSTANT GLADNESS 


(CANTATA No. 147) 

| by 

| A New Edition with English and German Text 
Edited by W. A. GoLpswortHy 


For s.A.T.B. Soli and Mixed Chorus 
with organ or orchestral accompaniment 
Time of performance—30 minutes 


Price $1.00 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NovELLo & Co. New York 17, N. Y. 


GRAY-NOVELLO 























HEITMANN 


| Arthur Poister: | have heard Fritz Heitmann's organ playing 
both in this country and in Berlin, and | consider him an 
outstanding performer and interpreter of true organ lit- 
erature. You are to be congratulated upon procuring his 
services for the Organ Institute." 

| Arthur Howes: ‘This distinguished artist is generally considered 
| to be unexcelled on the continent of Europe. His presence 
in the United States offers an exceptional opportunity to | 
organists and lovers of organ music." 
| Oslo, Norway: ‘Fritz Heitmann is the foremost organist of 
| our time.’ 

Copenhagen, Denmark: ‘Fritz Heitmann is undoubtedly the 
| greatest Bach interpreter of the world." 


| 

| 

| 
Engagements for concerts and master | 
classes between June 15 and Nov. 15 | 
may be made through the | 
| 


ORGAN INSTITUTE 


Massachusetts 


| 






























| Andover _ 











OVERTURES 


for THE ORGAN 














J. FISCHER « BRO. 














Arranged for Cancul Parposes by 


W. A. CRUIKSHANK, EDWIN EvANS AND A. WHITTINGHAM 


Adam, A. if { were king (Si jctais Roi) .......... 20.000... 1.50 

Balfe, M. W. ee CI OE CECT TO ere 1.50 

OE iss ao ks she Veg eee ae ee ena eee ay e'6s 1.50 

Glinka, M. Te as ee ee eee ee 1.50 

Gounod, Ch. SN Cn ae ee ee eer ene 1.50 

‘el Queen of Sheba (La Reine de Saba) .............. 1.50 

SS ee ere re eee ree eee eee 1.50 

OS ee ere eee eee ee eee eee eee 1.59 

Nicolai, O. Merry wives Of Windsor ............--06s0es000% ee 
Suppe, F. von NR Cn hE ET : 

wk Post and “ei Be fl i) ner ee eee ey 1.50 

pC Ae Oe Abe | 5) an ener 1.50 

Wagner, R. Ce ee eee eee eee eee 1.50 

= CE 60 ki dcs cveaweesv one kankad gceerEws 1.50 

“a EE Pe eT Ee CeCe eee y ee ce eee 1.50 

od NS. 6 ark ated Cu OS HERA N DAs KR CE ON 1.50 

“6 RMA ee Sa hentia nthe aa iiabe ea nea tems 1.50 

sé NS ESI CPC CTE TC TORE TEST CES COTE TS 1.50 

a Rae eR ee era 1.50 


119 West 40th Street 





NEW YORK 1s, N. Y. 
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Dr. Roland Diggle Mary Romagnoli 
Rowland W. Dunham Charles van Bronkhorst 
John van Varick Elsworth J. Harrison Walker 
. N. L. Forman Robert M. Webber 
William A. Goldsworthy Dr. T. Carl Whitmer 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


6—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

c. q. ¢q.qc.—Chorus, quartet, chorus 
er etoe or quartet, quartet 
preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 


o.u.—Organ accompaniment, or un- 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part => etc. 

Ab Bm. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building pete. 
c—Console photo. 


d—Digest or detail of stoplist. 

h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 


s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
t—Review or detail: of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “'solo- 
ist preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 


i—VJunior choir. v—Violin. 
m—Men's voices. w—Women's 


off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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‘ON THE LONE PRAIRIE’ 

A hop-toad would feel mighty lonely down in that valley with the drop-curtain 
~ giants behind him and forest of pipes crowding threateningly from 
right hand and left—oand heaven help him if the organ plays; 
it's Aeolian-Skinner's Solo Organ in Salt Lake City. 
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A Pipe-Dream Comes True-- the Hard Way 


By JEAN PASQUET 


An organist and composer in Garden City, Long Island, New York 


E seiet in the log-book: ‘Dec. 
28, 1948, Harmonic Trumpet wired to Solo relay. Tested o.k.” 
—the last stop wired in and playing (but not regulated or 
tuned) almost eighteen months to the day since work began 
on my little box of whistles. And I stood there, monarch 
of all I surveyed, looking at the rows of pipes—and 
thinking how nice it once was to have a cellar you could 
walk around in. I thought of the hours spent over the 
drawingboard, designing chests and action-parts; and the 
hours of sleep I could have had if it were not for all the 
wiring I had done. But a glow filled me when a few 
minutes later I sat at the console and the Trumpet spoke. 

But let us go back, not eighteen months but ten years 
and a little more, when it all started. It was a hot 
Sunday in August 1938. I played the morning service 
and started to drive up New York State with no particular 
destination in mind, only a cool place where I could relax 
for a week, far from organs, notes, and nuts. On Monday 
I found myself in Cragsmoor and there met a fellow organ- 
ist, the charming and talented Marian, daughter of Law- 
rence J. Munson, who a year later became my bride. 

A year after our marriage we moved into the home we 
built with provision for an organ at some debt-free 
future date. We had a tone-opening in the livingroom 
wall, closed with plasterboard and papered over. I made 
a grille to fit in, gave it a coat of paint, and parked it in the 
attic. A switch had been installed in the downstairs studio 
where the console would be. Everything was ready... . 
Date: July 1940. 

Then George Arthur arrived, and fifteen months later 
Henry Lawrence. The organ was temporarily forgotten. 
As the boys grew, there came a demand for a playroom, 
and much of the organ space went to that project. Part 
of the playroom now houses the blower. 

Came the spring of 1947 and a renewed urge for an 
Organ. The partnership went into a huddle and it: was 
decided to go on with the plan. My original idea was for 
three enclosed chambers, but the playroom was in the way 
and we needed a simpler installation. The space was 
measured, laid out on the drawingboard, and a new stoplist 
began to take shape, this time for two chambers. Then 
my thoughts turned to the labor and time involved and I 
wondered why not an electrotone? An electrotone would 
cost more than I intended in money but the time & labor 
saved might compensate. So I heard all the electrotones 
available—and decided that only an organ would satisfy. 
It was time to get started. 

I determined to get the console first, believing it would 
be the determining factor in the final stoplist. The 2ms 
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Story of an organist who decided to build himself 
an organ and who began by first building a home 
to house the organ, which is probably the record in 
long-range planning; he next bought a console and 
then built his organ to fit the console. 


I saw were either junk or priced too high. Time passed. 
Then one night Philip Croteau dropped in with the report 
of a 4m Hutchings-Votey of small size and a price to fit my 
purse. I saw it next day and bought it. What I would do 
with a 4m console I had no idea, but it had plenty of stops, 
couplers, and pistons; and it was goodlooking. If a manual 
or two were silent, who would care? I took an awful 
ribbing from the Better Half when the console arrived. 

I believe the console had once been in Grace Chapel, New 
York. It had been entirely rebuilt, but the Solo manual 
had not been used and was not wired. The Hutchings- 
Votey console contains no coupler or combination action, 
only the key contacts; hence its small size. All action is 
remote—a feature I like in any organ. With this console 
was a large amount of cable which proved useful, and part of 
the combination action but not enough to do any good, 
though the relays were useful for other purposes. The 
pedalboard was not modern, so Mr. Croteau supplied one 
that was. Of course it didn’t fit, but before making it 
fit, came the job of testing the console, involving several 
weeks of hard labor. 

Each of the ten cables from the console had been cut with 
a hacksaw. They had to be cut back, each wire buzzed, 
the cables labeled, and a wiring-diagram made. Except for 





THE BEGINNING— 
A good wood-working shop with power machinery is the first essential, says 
Mr. Pasquet. Here we have band saw, sander, bench saw, joiner and a 
lot of other things more expertly used than photographed. Up 
stairs you must have, above aii else, a patient wife. 











































—AND THE ENDING 
Mr. Pasquet decided fo see the rainbow he was chasing, while doing the work, 
so he got his console ready and in place in his musicroom as the first 
of his tasks—and just one look was all that was needed to spur 
any flagging spirits on to renewed expenditures of energy. 
some slightly corroded contacts everything was in perfect 
order. The ten cables were: 8’ Great, Swell 16’, 8’, 4’, 
Choir 8’, S-C 8’, 4’ combination pistons, stoptongue magnets 

(onoroff), and ‘expression’ pedals. 

Fitting the Pose edalboard to a console providing 
only for the antiquated was a major operation. It took 
two weeks, but all measurements were made standard, con- 
tacts were mounted, and two cables made & wired. The 
console was then moved into position, the baseboard cut, 
and the cables passed into the cellar. It was an imposing- 
looking console and fitted beautifully into the studio— 
along with our two Steinways. Beautiful but dumb? Yes, 
it was completely silent. 

Contacts are at the back of each key and readily reached 
from the rear of the console. The original stopknobs had 
been replaced with Reisner stoptongues with onoroff mag- 
nets; there were 49. Couplers are located above the top 
manual, in the form of rocking-tablets, 23 of them. There 
are no magnets to operate the couplers, so thcy could not 
be included in the combination system except by ‘blind’ 
action. 

The G-P reversible had been pneumatic and was virtually 
useless, so with a contact-block and an old action-magnet 
removed from another place where it was doing no good, 
I made an all-electric reversible which operates perfectly. 

Original combinations were dual—or ‘blind’ if we prefer 
a less descriptive name. Briefly, there are 29 combination 
pistons, 4 toe-studs duplicating the first Pedal pistons, 3 
toe-studs duplicating the last pistons of Tutti, Pedal, and 
Great; 5 crescendo-shoes, Swell, Choir, Strings, Reeds, 
Register. The original crescendo contacts were replaced. 
The shoes labeled Strings and Reeds have been wired to 
the stoptongues of those families—quite a useful idea. But 
what they do now is something else again, since I have 
changed the layout completely. They are now wired to 
stops and couplers. 

A space-saving feature of these old consoles is that the 
jambs are on hinges and can be turned parallel to the sides 
of the console when not in use, the roll-top then pulling 
down as in a desk. The jambs stand outward at about a 
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30-degree angle when playing, making the stoptongues easier 
to read and use. 

With the console in place and complete, the next thing 
was to find pipes, chests, a blower, leather, wire, and all 
the thousand and one items required. Fortunately my 
shop was complete with pre-war .power tools, but a few 
special tools had to be added. My advice to the amateur 
organbuilder is, Don’t do it unless you have a complete 
power-driven wood-working shop. In addition to being a 
firstclass cabinet-maker you must also be an electrician, 
tinsmith, blacksmith, pipefitter, and a few other things. 
Most helpful of all would be to put in a few years in an 
organbuilding factory to find out what it is all about 
before starting your own. 

You can’t learn to tune an organ from a textbook, nor 
learn how to regulate a set of pipes. The tricks of voicing 
require years of experience. But fortunately you will find 
organmen a fine bunch who will help you in every way 
possible if you are sincere in your desire to learn. 

As to cost, unless you are as lucky as I was, and willing 
to wait for the right stuff to come along, just figure on 
spending four times as much money as you think you will. 
And possibly time too. Take the matter of the pedal- 
board as an example. That was a major operation. The 
original was radiating all right, but not concave; and it had 
only 30 keys. Fortunately for me, Hutchings-Votey had 
anticipated our present concavity and radiation. 

I placed the new & modern pedalboard in position against 
the base of the console and marked on the toe-board a line 
representing the top of the pedalboard. When cut, this 
would allow the new board to slip in place under the toe- 
board of the console. The pedalboard itself had to be cut 
just to the ends of the keys, leaving a strip 2” wide at the 
end. Then by cutting back the side of the console by 
that amount, the clavier fitted beautifully—except that it 
projects 2” at each side of the console. 

Another headache was that all the ‘expression’ contacts 
had to be relocated because the new pedalboard projected 
into the space where these contacts were located. It re- 
quired some careful fitting, so the pedals would work 
smoothly; but it was done. Next, the contacts were 
mounted under the pedal keys, the cable was made, and the 
console was ready to be moved into position. 

With these problems solved or being solved, pipes came 
next, and again Mr. Croteau came to the rescue with in- 
formation about an old Oman organ, one manual & pedal, 
four ranks, that could be bought for a nominal sum plus 
the labor of removing it. Diapason, Dulciana, and Octave 
on the manual were enclosed, the Pedal Bourdon un- 
enclosed. The Octave had been made from a Cone Gamba, 
the ears removed, the bells slotted for tuning. The pipes 
were of excellent material and carried the name J. B. Fack- 
ler stamped on them. Josh Fackler had been a pipemaker 
for Roosevelt. It didn’t take much time to close that deal. 
Blower was a Kinetic run by 1/2 h.p. Century motor—too 
small for my use, but it did prove useful in the early days 
for testing chests. Now the motor runs some of the tools 
in my shop. 

To remove the organ I needed help—and agreed at 85¢ 
an hour for one of my highschool pupils with a strong 
back. I swallowed hard when I remembered the days a 
journeyman organbuilder earned $1.00 an hour as an 
expert. Times had changed. We took down the organ in 
half a day and stored it in my cellar. Mr. Croteau had 
given me two one-stop Welte chests which had primaries 
but no magnets or valves. My wealth to date then included 
four ranks of good pipes and chests for six ranks. I was 
well on the way. That's what I thought. 

(To be Continued) 
LIBERTY—A DEFINITION 
“Something that was ushered in by a cracked bell 
and is being tossed out now. by crackpots.” 
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1950-33-2 


Metropolitan Community Methodist 

M. P. Moller Inc. 

Installed, April 1949 

Organist, David Fontaine 

V-33. R-37. S-45. B-8. P-2392. 

PEDAL: V-5. R-5. S-11. 

32 (Resultant) 

16 (Rohrbordun-S) 
Contrabass 32 
(Gemshorn-G) 

8 Principal 44 
(Rohrbordun-S) 
4 (Principal) 

Ill Mixture 96 

16 Trumpet pf 32 
Trombone 44 


8 (Trombone) 
GREAT: V-7. R-9. S-9. 
Enclosed 
16 Gemshorn 73 

8 Diapason 61 

Hohlfloete 61 
(Gemshorn) 

4 Octave 61 

2 Superoctave 61 
Ill Fourniture 183 

8 Trumpet 61 

(Chimes-C) 
Tremulant 


SWELL: V-12. R-14. S-13. 

16 Rohrbordun 85 

8 Geigenprincipal 73 
(Rohrbordun) 
Viole de Gambe 73 
Viole Celeste tc 61 

4 Spitzprinzipal 73 
Fl. Triangulaire 73 

2 Flageolet pf 61 

Il Plein-Jeu 183 

8 French Trumpet 73 
Oboe pf 73 
Vox Humana 61 

4 Clarion 73 
Tremulant 

CHOIR: V-9. R-9. S-12. 

8 Concert Flute pf 73 
Viola 73 
Dulciana 73 
Unda Maris tc pf 61 
4 Koppelfloete 73 
2 2/3 Rohrnasat 61 
2 Blockfloete 61 
8 Clarinet 73 
English Horn pf 73 
Harp pf 
Chimes A-F 21 
4 (Harp-Celesta pf) 
Tremulant 

COUPLERS 24: 

Ped.: G-8-4, S-8-4. C-8-4. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4, C-16-8-4. 
Crescendos 4: G. S. C. Register. 
Crescendo-Couplers 1: All shutters to 

Swell shoe. 

Combons 30: P-6. G-6. S-6. C-6. 

Tutti-6. 

Reversibles 4: G-P. S-P. C-P. Full- 

Organ, 

Cancels 1: Tutti. 
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AUSTIN IN ONTARIO, CALIF. 


The organist faces the organ from his detached console, with his choristers 
between him and the pipes; Choir on the left, Great pipework on the 
right, and to the right of the Great is the enclosed Swell; 


all in rear gallery of St. 


CHICAGO, ILL. 

Salem Lutheran 

Kilgen Organ Co. 

Installed, early 1949 

Organist, Marian Dahlen 

V-30. R-34. S-46. B-12. 

PEDAL: V-3. R-3. S-14. 

Enclosed 

32 (Resultant) 

16 Major Bass 32 
Bourdon 56 
(Lieblichgedeckt-S) 
(Gemshorn-G) 

8 Octave 32 
(Bourdon) 
(Lieblichgedeckt-S) 
(Gemshorn-G) 

4 (Bourdon) 

III (Mixture-S) 

16 (Trumpet-S) 

8 (Trumpet-S) 

- (Chimes-G) 
GREAT: V-7. R-9. S-8. 
Enclosed with Choir 

8 Diapason 61 
Hohlfloete 61 
Gemshorn 73-16’ 

4 Octave 61 
2 2/3 Twelfth 61 


2 Fifteenth 61 
Ill Plein-Jeu 183 
i Chimes 25 

Tremulant 


SWELL: V-12. R-14. S-15. 
16 Lieblichgedeckt 73 
8 Geigen-Diapason 73 








George's R. C. Church. 


Rohrfloete 73 
Salicional 73 
Voix Celeste 73 

4 Principal 73 
Flute h 73 

2 Flautino 61 

III Mixture 183 

16 (Oboe tc) 

8 Trumpet 97-16’ 
Oboe 73 
Vox Humana 73 

4 (Trumpet) 


(Chimes-G) 
Tremulant 
CHOIR: V-8. R-8. S-9. 
8 Prestant 73 

Melodia 73 


Dulciana 73 
Unda Maris 61 


4 Flute d’ Amour 73 

2 2/3 Rohrnasat 61 

2 Piccolo 61 

8 English Horn 73 
(Chimes-G) 
Tremulant 


COUPLERS 23: 
Ped.: G-8-4. S-8-4. C. 


Gt.: G-16-8-4. §-16-8-4, C-16-8-4. 


Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4, 


Crescendos 3: GC. S. Register. 
Combons 24: GP-6. SP-6. CP-6. 


Tutti-6. 


Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C. Tutti. 


Blower: 5 h.p. Orgoblo. 
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ONTARIO, CALIF. 
St. George's Catholic Church 
Austin Organs Inc. 

Installed, 1949 

V-33. R-38. S-45. B-11. P-2541. 

PEDAL: V-2. R-2. S-9. 

16 Diapason 44 
(Melodia-S) 
(Violone-G) 

(Dolce-C) 

s (Diapason) 

(Melodia-S) 
(Violone-G) 

16 Trombone 85 

s (Trombone) 

GREAT: V-9. R-12. S-11. 


16 Violone 61 
8 Diapason 61 
Dia. Conique 61 
Flute h 61 
Gemshorn 61 
4 Octave 61 
Quintaten 61 
II Doublette 12-15 122 
Ill Mixture 17-19-22 183 
8 (Trombone-P) 
Chimes pf . 


SWELL: V-11. R-13. S-13. 

16 (Melodia) 

8 Geigen 73 
Melodia 85-16’ 
Gamba 73 
Voix Celeste 61 

j Chimney Flute 73 
Fugara 73 


Ill Mixture 15-19-22 183 
16 Clarinet 85 
8 Trumpet 73 
(Clarinet) 
Vox Humana pf 61 
4 Clarion 73 
Tremulant 
CHOIR: V-11. R-11. S-12. 
8 Bourdon 73m 
Concert Flute 73 
Viol 73 


Dolce 85m16’ 
Unda Maris 61 
{ Nachthorn 73 
Flute Ouverte 73 
2 2/3 Nasard 61 


2 Flautino 6i 

1 3/5 Tierce 61 

8 (Trombone-P) 
Oboe 73 
Tremulant 


COUPLERS 29: 

Ped.: G-8-4. S-8-Q-4. C-8-4. 

Gt.: G-16-8-4, $-16-8-Q-4. C-16-8-4, 
Sw.: §-16-8-4, C-16-8-4, 

Ch.: $-16-8-4. C-16-8-4. 

Crescendos 3: S. C. Register. 

Combons 38: P-6. G-8, S-8. C-8. 
Tutti-8. 

Manual combons affect the one-section 
couplers; Pedal combons do not affect 
couplers to-Pedal. Any Pedal stops may 
be set on any manual combon, but 
if no Pedal stop has been set on any 
given combon, that combon then leaves 
the Pedal Organ entirely neutral—and 
hooray for Austin. 
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that once generous and noble citizens could be so grossly fooled by crim- 


inal leaders—fuehrers, kaisers, 


premiers, and presidents—thot they 


would bring down on their own heads the destruction of such 


treasures as Buxtehude's 


Reversibles 6: G-P. S-P. C-P. S-G. 
S-C. Full-Organ. 

Blower, 5 h.p. Orgoblo. 

Trombone and Concert Flute on 12” 
wind, all else on 5”. 

Note that the Swell is just twice as 
useful as it would be without those 
C-S couplers; also note the two 5 1/3’ 
couplers to Pedal and Great. The de- 
signer allotted the main pipes of the 
Trombone to the Pedal Organ, borrow- 
ing as needed for Great and Choir 
reeds; T.A.O. standards therefore place 
all the pipes with the Pedal register and 
treat the manual reeds as borrows; the 
tone sounds the same, no matter which 
way we write it. 





Marienkirche and _— organ. 


J. B. Jamison of the Austin faculty 
considers this “perhaps the most inter- 
esting three-manual Austin has _ yet 
built. The 16’ Clarinet serves as the 
Swell double; this innovation has 
proved its worth, the effects being far 
richer & more varied than those of the 
orthodox Trumpet chorus. Another 
novelty is the powerful Concert Flute 
in the Choir, which, with the big reed, 
gives the Organ Solo dimensions; the 
Flute is a lovely color, quite full, yet 
with considerable brilliance. That reed 
is a noble voice that easily tops full- 
organ.” 

The organ is: located in the rear 
gallery, detached console, choristers 
between console & organ. 





Wa 


1950-43-2 


CHARLOTTE, N.C. 

Myers Park Methodist 2 2/3 
Aeolian-Skinner Organ Co. 2 
Installed, 1949 IV 


V-51. R-62. S-58. B-3. P-3669. 


PEDAL: V-11. R-13. S-15. 4 

16 Diapason 32 2 
Bourdon 32 SWELL: 
(Lieblichgedeckt-S) 16 
(Gamba-C) 8 
Principal 32 
Flute Couverte 32 
(Lieblichgedeckt-S)_ 
Quint 32 
Nachthorn 32 
Choralbass 32 
Mixture 96 
Bombarde 32 
Trompette 32 
Clairon 32 

. (Chimes-G) 

GREAT: V-12. R-17. S-13. 

16 ~* Quintade 61 

8 Principal 61 
Spitzfloete 61 
Bourdon 61 
Principal 61 16 


Quint 61 


Geigen 73 


Fagot 73 


Oboe 73 


Tremulant 


= 


Rohrfloete 61 


Superoctave 61 
Fourniture 244 
Ill Cymbel 183 

8 Trompette h 61 
Clairon h 61 
Chimes 25 

V-16. R-20. S-16. 
Lieblichgedeckt 73 


Rohrfloete 73 
Flauto Dolce 73 
Flute Celeste 61 
Viole de Gambe 73 
Viole Celeste 73 
Geigenoctav 73 

Fl. Triangulaire 73 
Fifteenth 61 
Plein-Jeu 305 


Trompette 73 


Vox Humana 73 
Clairon 73 


GHOTR: “W212: R12; $-14. 
Gamba 73 
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Flute Harmonique 73 
Viola 73 
Dulciana 73 
Unda Maris 73 
Koppelfloete 73 
Gemshorn 73 
Nasard 61 
Zauberfloete 61 
Tierce 61 
Clarinet 73 
English Horn 73 
Harp 49 
(Harp-Celesta) 
Tremulant 


COUPLERS 18: 

Ped.: G. S-8-4. C-8-4, 

Gt.: S-16-8-4. C-16-8-4. 

Sw.: S-16-4. 

Ch.: S-16-8-4. C-16-4, 
Crescendos 3: S. C. Register. 
Combons 40: P-8. G-8. S-8. C-8. 

Tutti-8. 
Reversibles 4: 

Organ. 
Action-current: Orgelectra. 
Blower: 7 1/2 h.p. Orgoblo. 
Chimes: Maas Organ Co. 


G-P. S-P. C-P. Full- 


THE WHOLE WORLD LAMENTS—SECOND: 
that the property of men whose only crime was their a to fight for 


freedom should be destroyed as this picture shows the 


enry Willis & 


Sons organbuilding factory in London was destroyed by German 
bombs dropped by German airplanes during the last war. 


Phonograph Recordings 

Reviews by CHARLES VAN BRONKHORST 

Phonograph recordings are both entertaining and incomparably instructive 
After months of indecision while waiting 

develapments in the current 78, 45, and 33 r.p.m, record- 

battle, I have finally modified my equipment to handle all 


three. Although I can see no advantage in the Victor 45 
t.p.m. disks, the new 33 1/3 r.p.m. Lp. records originally 
introduced by Columbia and now produced by some twenty 
other manufacturers seem destined to revolutionize the field 
of serious recorded music. I personally feel it will be only 
a matter of time before Victor realizes the superiority of the 
L.p. system for serious music. In the meantime Columbia is 
going far in the development and perfection of its recording 
and manufacturing technics. 


Certainly the most convincing evidence to date is the 
just-released E. Power Biggs recording of Mendelssohn's 
Sonata 6 coupled with A Bach Recital, Columbia |.p. disk 
ML-2076, list $3.85. Recorded on the Aeolian-Skinner in 
St. Paul’s Chapel, Columbia University, this record captures 
all the depth, brilliance, color, volume, and quality of sound 
that characterize organ music at its best. 

To me the Mendelssohn work is the most important feature 
of the new release; there is a wealth of Bach’s organ music 
on records, but heretofore only the first Mendelssohn Sonata 
has been available. Mr. Biggs gives us a performance that 
will be hard to surpass; from the full and glorious opening 
statement of the basic Chorale to the meditative conclusion 
of the beautiful Andante, this is the kind of organplaying 
we have come to expect from him. Listen to those solo reeds 
in Variations 1 & 3 and the pedalwork in the 2nd Variation— 
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that’s true artistry. But for a real thrill one must wait for 
Variation 4 which demands lots of organ and true virtuosity, 
both of which are available here in a recording that captures 
every note faithfully and realistically. 

The Bach Recital includes the Prelude in G (Peters VIII); 
Erbarm’ dich Mein, O Herre Gott; and Mr. Biggs’ own 
arrangements of the Sinfonias to Cantatas 106 (God’s Time 
is Best) and 156 (I Stand at the Threshold), and All Glory 
be to God on High. Only two of these have been pre- 
viously available on records: the Sinfonia to Cantata 156 as 
played by Virgil Fox (Victor), and Erbarm’ dich Mein in 
a performance by Walter Baker (Adelphia). While I still 
favor the previous versions, my choice is largely a matter 
of personal taste; I happen to like a more romantic inter- 
pretation of the music in question. Mr. Biggs gives 
scholarly and technically perfect performances of Bach's 
music, but seems to be at his best in the less sentimental, 
more technical works. The Prelude in G and All Glory 
be to God on High, for example, are simply incomparable 
in style and interpretation. Anyway, here is a record you 
can't afford to be without; either side is worth the price. 

An earlier l.p. disk which is inferior in many ways to 
this one, but is perhaps equally worthwhile and interesting, 
is Capitol-Telefunken P-8029 featuring Bach’s Third Part 
of the Klavierubung as played on the Arp Schnitger organ 
in the Eosander Chapel at Charlottenburg Palace, Berlin, by 
Fritz Heitmann—list $4,85. I have always wondered at 
the tremendous difference in tonal concepts between the 
Silbermann organ played by Dr. Schweitzer on Columbia 
records and the Germanic instrument at Harvard which is 
used so extensively by Mr. Biggs for broadcasts and record- 
ings. Now we have a recording of a Schnitger organ (no 
details as to size or specifications were available) which was 
originally built in 1706, and I wonder even more at the 
authenticity of sound produced by the Germanic organ 
which is supposed to have been built according to the 
principles of organ design prevailing at the time of Bach. 
It is obvious after listening to these two representative 
Bach organs that even the builders of Bach’s time differed 
greatly in both design and tonal concepts. However, one 
thing is certain—neither the tone of the Silbermann or 
Schnitger organ is anything like that of the Germanic 
instrument. The mixtures of Schnitger, for example, are 
an integral part of the tonal concept without ever dominat- 
ing the ensemble. There are a mellowness and beauty of 
tone, particularly in the flues, that I find definitely lacking 
in the Harvard instrument. 

Only three of the numbers have been readily available on 
records: The Prelude in Ef, the Fugue in Ef (St. Anne), 
and the choralprelude Wir Glauben Alle may be had in 
definitive performances by Mr. Biggs (Columbia MM-728). 
Other numbers include the choralpreludes Kyrie Gott Vater 
in Ewigkeit; Allein Gott in der Hoeh’ sei Ehr; Dies Sind 
die Heiligen zehn Gebot; Vater unser im Himmelreich; 
Christ unser Herr zum Jordan kam; Austiefer Not Schrei 
ich zu Dir; and Jesus Christus, unser Heiland; plus a Duetto 
in F. While Mr. Heitmann plays all the music very 
capably and artistically, the organ is disappointing in the 
Prelude & Fugue, largely due to its comparatively small 
size and an apparent lack of 16’ Pedal voices.. The latter 
condition, I understand, is typical of Schnitger’s organs and 
is not so much of a handicap in the choralpreludes, of which 
Mr. Heitmann proves himself a master. Next to Dr. 
Schweitzer’s excellent Columbia album (Set 310), this set 
is by far the most thoroughly enjoyable collection of choral- 
preludes on records. Both the organ and organist seem 
particularly suited to this inspired and satisfying music. 

The recording of this music is definitely inferior to that 
of the Columbia release previously mentioned; both the 
volume of sound and the fidelity are much lower, especially 
in the reproduction of the lower Pedal tones. Of course 
it must be remembered that this is a fairly early l.p. record, 
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having been issued some time before Columbia’s ML-2076. 
However, the recording is well worth what it costs—and 
it may be obtained on either 78 or 45 r.p.m. so suit yourself 
as to speed, but by all means hear this music. 
ADDENDA 

Those who remember to look into T.A.O.’s Annual-Index 
for hard-to-find information will discover that the 1706 
Arp Schnitger organ in Eosander Chapel, Charlottenburg 
Castle (or Palace if you prefer) was mentioned in Dec. 
1937. It’s a 2-25, and because Mr. van Bronkhorst dis- 
cusses tone, we give the stoplist again: 

Pedal: 16 Sub-Bass; 8 Octave; 4 Octave; 2 Nachthorn; 
4r Mixture; ? Posaune; ? Trumpet; 2 Cornet. 

Great: 8 Principal, Gedeckt; 4 Octave, Flute; 2 Octave, 
Wood-Flute; 2r Sesquialtera; 3r Scharf. 

Swell: 8 Principal, Gedeckt, Flute; 4 Octave, Gamba; 
2 2/3 Nasard; 2 Octave; 4r Mixture; ? Trichterregal. 

Said our correspondent: ‘Low wind-pressure gives the 
mixtures a softer and more pleasing sound than in the 
modern organ. The stops are projecting handles about 
a foot long. The tone .... is quite different from that of 
modern instruments. It may be described as having an 
austere mellowness, a spicy healthfulness, giving one a 
surprising satisfaction.” To which perhaps we might 
appropriately add, Oh Yea?—T.S.B. 


DOING CLOKEY’S “THE CHILDE_ JESUS” 
By Emma Jane West, First United Presbyterian, Cambridge 
We did the cantata during the morning ser- 
vice with a choir of two basses, two tenors (really baritones), 
four contraltos, five sopranos. Soloists were Betty Lee Holm- 
gren, included among our sopranos, a trained singer who 
helped me out of friendship, and John M. Finlayson, a regu- 
lar member of my choir whom I have persuaded to take voice 
lessons. 

There was no choir and had not been for some time, when 
I took the position Jan. 1, 1948. It is strictly volunteer; all 
my women are in their teens and the men, with one excep- 
tion, in their early twenties. 

The prelude was a piano & organ arrangement of the 
Pastorale from Bach’s “Christmas Oratorio” and we used or- 
gan & piano in the cantata. Postlude was Bach’s Fugue on 
From Heaven High. The organ: 

Pedal: 16’ Bourdon; G-P, S-P. 

Great: 8’ Diapason, Flute, Dulciana; 4’ Flute; G-G-16-4, 
S-G-16-8-4. 

Swell: 8’ Flute, Dulciana, Voix Celeste; 4’ Flute; S-S-16-4. 

Maybe I’m not very clever but I can’t seem to get very much 
variety out of that. Everything is enclosed. Oh yes, there's 
a Tremulant. 

(Miss West was asked about Dr. Clokey’s “When the 
Christ Child Came” and continued her report.) 

I have looked at “When the Christ Child Came’ but I 
would still choose “Childe Jesus’ as being more suitable for 
the material I have available. It seems to me the accompani- 
ment to “When the Christ Child Came” is much more pecu- 
liarly pianistic and would not be as effective when transferred 
to the organ. To be sure, I did finally use the piano on 
“The Childe Jesus,” but I was choosing a work I expected to 
accompany on the organ; the use of the piano was an after- 
thought. 

To the best of my knowledge, nothing similar had ever 
been done in that church, and the choir had been singing only 
since I went there—and not continuously at that. Every- 
thing folds up during the summers. The first year I was 
there I could not get a satisfactory attendance for choir ex- 
cept for a short while before Christmas, and again before 
Easter. At present we plan to do Everett Titcomb’s “The 
Road to Calvary” on Passion Sunday. 
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BALDWIN PRODUCES A NEW MODEL 
With Combons and Separate Crescendos for Great and Swell 
The ofiginal Baldwin had three couplers and 
one single electronic-crescendo shoe as its only accessories; 
these served their purpose well enough, but the organ pro- 
fession asked for more. It’s been asking for more ever since 
it was born; it will forever be wanting more. Now Baldwin 
gives more. Stops in the original numbered P-4, G-8, S-11; 
the new model gives P-7, G-10, S-14, to which are added 10 
couplers, 3 crescendos, 10 combons, and Tremulant effect at 
three strengths. 


Pedal Swell 
16 Diapason ‘16 Lieblich 
Bourdon 8 String Diapason 
Dulciana Stopped Flute 
8 Flute Rohrfloete 
Cello Salicional 
4 Choralbass 4 Orchestral Flute 
16 Bassoon Salicet 
Great 2 Flautino 
16 Dulciana 8 Clarinet 
8 Diapason Oboe 
Clarabella French Horn 
Dulciana Vox Humana 
Gemshorn Trompette 
4 Octave 4 Clarion 
Gemshorn Couplers 
2 Fifteenth Ped.: G-8-4. S-8-4 
8 Tromba Gt.: G-4. S-16-8-4. 
4 Clarion Sw.: S-16-4. 


Chimes prepared-for. 

Combons 10: G-3. S-3. Tutti-4. 

Tutti Combons operated in duplicate by hand and foot. 

Crescendos 3: G. S. Register. 

Total weight of console, pedal-clavier, & bench, 689 pounds. 

The one business of the F.aldwin Piano Co. is creating good 
tone; they don’t make clocks or automobile-horns or roller- 
skates; musical tone is their job. The subject of electronics 
is too deep for the average citizen, but by various filters and 
other electronic devices, tones are created and molded to the 
desired sounds, and “there is no unification, duplexing, or 
borrowing.” Each stop in the console is an individual entity, 
and combinations of stops build up cumulatively from the 
softest voice to full-organ; and on top are the couplers for 
further solo and mass effects. The instrument provides 31 
“absolutely independent” voices. 





; THE NEW BALDWIN 
Here's the newest model Baldwin electronic offering the organist the inde- 
pendent Great and Swell crescendos, with register-crescendo, ten 
couplers for increased solo and ensemble variety, and 
ten combons adjustable on the holdset system. 
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The electronic crescendos, for both Great and Swell, give 
greater freedom of contrasts between the two manuals in solo 
or ensemble effects. The register-crescendo is hitched up in 
the factory but may be changed to suit the individual or- 
ganist. 

Standard measurements prevail in the console and all its 
controls are perfectly normal, just such as every organist is 
already familiar with. The loudspeakers or tone-cabinets are 
also under scrutiny so that much is being done here in the 
new model, to gain fuller advantage of the tones generated. 
In this realm much has been accomplished that now makes the 
earlier tone-cabinet results seem antiquated, and the engineers 
& musicians back of the Baldwin are now going into their 
individual installations much as the organbuilding industry 
has been doing, each instrument dictating its own special 
treatment by actual trial in the auditorium. 


PITCH 
Excerpts from a letter from Henry Willis, London 

C-522 was the accepted pitch here for many 
years before the last war, this at a temperature of 60°, which 
is the average for churches in the country—not C-517 as 
stated by your January correspondent. In 1938-9 interna- 
tional conferences were held in London and an agreement 
was made to standardize concert pitch on A-440, which is 
C-523.3, not C-528. 

A-440 is coupled with 68°, average temperature of a heated 
concert hall half-way through a performance, at which tem- 
perature all instruments should be in accord; as the average 
concert hall temperature in U.S.A. was stated as 70°, that 
temperature was accepted for U.S.A. and Canada. 

I was a British delegate at the international conference in 
1938-9 and subsequently on the pitch committce of the British 
standards institution which is a government-sponsored organi- 
zation. The term Concert Pitch has been misinterpreted as re- 
ferring to concert halls only, and the term Musical Pitch is 
being substituted. It is obvious that international concord on 
the pitch question is more than desirable. I noted with sur- 
prise that the pitch used at Boston Symphony Hall is as high 
as A-444. 


PITCH 
By T. LeRoy Lyman—details supplied in two letters 

I have in my library a quite comprehensive 
account of pitch over the past century. It runs from A-431.8 
to 458.1, making C-508.8 to C-550.9. Roosevelt used a 
C-516.8 fork; does that account for something? It’s next to 
the lowest pitch on record. 

Just why they moved A up from 435 to 440 deponent sayeth 
not. Mozart's fork was A-421.6, Handel’s A-422.5; Wag- 
ner’s organ in Bayreuth was C-522. In Vienna where A 
reached 456.1, artists refused to go on the stage. In Lon- 
don when Wagner went there to conduct the greatest f-stival 
he had ever given in England, he found A-455.1, protested 
vigorously, and had extreme difficulty in conducting. In 1879 
Patti refused to sing unless the pitch was lowered; Nilsson 
entered protest in that same year. 

A was lowered to 435 about 1885 and shortly thereafter 
435 became the standard and was called International Pitch. 
This prevailed until A-440 was adopted in 1925 by the 
American Standards Association—and this Universal Pitch is 
now the universal standard. Selah. 

I count offhand eleven churches in our city in which pianos 
are used occasionally with organs; the organs are A-440 and 
I maintain the pianos at that pitch, to the satisfaction of all 
concerned. A-440 gives C-523.25, not 528 as you say. So— 
anything wrong now? Brother, I do love an argument now 
& then. 

(Anything wrong now? Yes, the pitch of organs is too 
high. The American Standards Association is interested in 
standards; T.A.O. is interested in music, yes?) 
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In which the members of the profession and industry speak for them- 





AND REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Readers Write This One 


Humanrry is gullible. Believ- 
ing what we're told is one of our worst crimes. A searching 
mind is infinitely nobler. I do not know who wrote 
Genesis or when, but I know the early translators bungled 
when they used the word Organ in Gen. 4-21. “Jubal 
was the father of all such who handle the organ,” said 
the King Jimmy translation; another put it “them that 
play upon the harp and the organs”; the American revision 
committee corrected the error and called the instruments 
“harp and pipe,” while Dr. Moffatt translated it “play the 
lyre and the pipe.” 

I do not know the history of the harp but I know that 
of the organ; the organ did not exist in the time described 
by the writer of Genesis. So the glib hack-writers, out to 
make on honest penny, are making it dishonestly when 
they say the organ is three or four thousand years old. 
It’s no such thing. Evidently Dr. Moffatt investigated far 
enough to know the lyre might have existed when Genesis 
was talking about Jubal, for he knew the organ did not 
exist then. I'd therefore be inclined to believe the lyre 
but not the harp existed when Jubal was messing around 
with what he called music. Only a minor detail, but the 
art of living consists largely of being correct in minor 
details. 

“Have given  f all organ recitals. They 
are too far over my head. If they'd get down to the 
people’s level they'd draw far better audiences. The 
players should hear the remarks at the door as the people 
leave.” That's No. 1. 

“I enclose the program of my senior recital. It was not 
a complete success, but it was a wonderful experience. 
The Hindemith Third Sonata is to my way of thinking 
good melodic modern music; it was the most enthusiastically 
received number on the program . . . . Sometimes it seems 
that I enjoy T.A.O .more out of disagreement than from 
agreement. But that’s a good way to learn.” That's No. 
2. In a conservatory, for music students, Hindemith is 
interesting. And for this reader to challenge everything 
and disagree with most of it, is excellent. Progress comes 
by disagreeing and attempting to prove things are not true 
or not good. Only a fool believes much of what he is 
told. 

“You're always trying to get organists to come down off 
their high-horses and please the public. I don’t say there 
is nothing wrong with organ recitals. Last year I heard 
a few given by wellknown recitalists and most of them were 
pretty horrible. Not just the programs were bad, but the 
way in which they were played . . . . Maybe you don't 
mean the majority of people when you say please the 
public; if not, what public are you talking about?” That's 
No. 3. 

What public are we talking about? Let’s name some 
of them, at random as they come to mind, people who 
know the organ, are musicians of the highest type, and yet 
never attend organ recitals unless they’re compelled to. 
Mr. Archer Gibson, Mr. William A. Goldsworthy, Dr. 
Leopold Stokowski, Mr. Frederick C. Mayer, that infernal 
grouch T. Scott Buhrman, Dr. Philip James, Dr. & Mrs. 
Clarence Dickinson, every organbuilder who did not build 


the organ being played, 99.99% of all clergymen, 99.99% 
of all college & university professors. Do you want me 
to go on? Some of those I have named will likely say I 
shouldn't have named them; I'll apologize if ever I see any 
of them attending a recital they were not, for one reason 
or another, compelled to attend. 

“I want to tell you about a courageous 
organist. This happened last night at a meeting of some 600 
women. The program opened with a short organ recital, and 
as usual the women began to talk. The organist played on, 
gradually crescendoing, but the women were not to be 
outdone and they talked louder until there was a veritable 
bedlam. Suddenly the organist stopped, walked to the 
edge of the platform, rapped for silence, and said, ‘May 
heaven have mercy on you; you sound like a lot of barn- 
yard hens.’ He then turned and went back and finished 


his recital in perfect silence.” This comes from a clergy-+ 


man’s wife and I know she is telling the truth. 

Catholics and Episcopalians generally do not behave 
that way in church, but all others are likely to. I spent all 
my playing years in Presbyterian churches. When they 
grew too boisterous during my preludes I'd crescendo to 
full-organ and then suddenly stop dead. The roar of 
chatter, caught at its climax, fan in a rush. They'd 
act like human beings for the next few Sundays. 

“After saving enough to pay the Washing- 
ton crackpots my tax on March 15 I shall have just enough 
left to pay my $2.00 renewal bill. I am an amateur organ- 
ist with an old church organ in my basement.” 

“Folks in Hillsdale are still chuckling 
over a Halloween stunt played by some of the college 
students. The chapel was filled not with music but with 
feathers when the organist touched the keys. Someone 
had stuffed the organ pipes with feathers.” Mr. Raymond 
V. Chaffee sent us the clipping. An editor who prints 
stuff like that without comment is the type who fills his 
newspaper with lies sent him gratis by politicians and 
others who find safety for themselves only in so far as they 
can deceive the public. For example, the British news- 
papers have accepted and repeated the word Nationaliza- 
tion when the true word—and they very well know it—is 
Confiscation. 

What does happen if feathers are dropped into organ 
pipes? What happens if a thin tissue is held over or near 
the lip of a speaking pipe? I think I could tell, but 
T.A.O. does not deal in wishful thinking; we want facts. 
So I figured Mr. Joseph S. Whiteford of the Aeolian- 
Skinner faculty was just the man to try the silly experi- 
ments I wanted tried. 

“The first experiment,” wrote Mr. Whiteford, “was the 
tissue on the languid. When the pipe plays, the tissue 
dances around a bit and is finally drawn toward the 
mouth, then jumps up on the inside of the upperlip and 
returns back on the languid again, and that procedure goes 
on & on. 

“The second experiment, dropping pieces of tissue into 
the top of the pipe: the tissue of course falls to the 
languid immediately. 

“In experiment three, thin tissue held over the upperlip 
of the pipe while it is speaking, is blown out away from 
the mouth.” 
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Many writers have theorized about the air-stream in a 
pipe. Here were a few simple experiments that showed 
exactly what oo Thanks, Mr. Whiteford; it’s nice 
to know men willing to do a little job like that when we can’t 
do it for ourselves. 

I went to Mr. August Maekelberghe’s 

recital Feb. 12 in Riverside Church, New York, because I 
had to. I’ve known him personally ever since his com- 
ositions gained fame; I’ve had and still have high respect 
a him and his compositions. He played on a Sunday, so 
I could go. I had to go to gain first-hand knowledge. 
His program: 

Handel’s Concerto 2 

Bach, Christ Lay in Bonds of Death 

Prelude & Fugue D 

Maekelberghe, Theme & Variations 

Yon, Marche Pastorale 

Widor, Finale 
Happy Johnny’s music is not offensive but it fails to inter- 
est me; you can have it. All the rest of the program— 
Bach, Maekelberghe, Yon, Widor—was genuine. As a 
program-opener possibly Johnny's Concerto is all right. 
But to compare anything of Handel’s to Bach’s Christ Lay 
in Bonds would be ridiculous. Don’t growl; you can have 
it if you want: I’m not saying what you like or should 
like; I’m only saying what I like—and I’m not lying 
about it. 

I found it one of the most delightful recitals. Mr. 
Maekelberghe fully lived up to my hopes, which far sur- 
passed my expectations. He’s the kind of an artist I knew 
he should be, judging by his personality. Know him? 


He’s one of the grand guys of the organ world. His new 


Theme & Variations, in spite of my aversion to all varia- 
tions, was delightful music, real music too, far removed 
from the Gertrude Steinish trash that uses words but says 
nothing—such as the current pieces by Maleingreau and 
Messiaen. And when he came to that little Pietro Yon 
concert ditty I could have shouted for joy. At last a 
recitalist willing to play something of simple rhythmic, 
melodic, and harmonic joy & richness. That’s what I’ve 
been asking all concert organists to do for years—include 
just one little piece of purely entertaining music the average 
cultured layman can enjoy. I’ve played every note Bach 
ever wrote for the organ, so I’m not exactly a cultured 
layman, though you can call me an uncultured snob if you 
like, I’m not interested. 

Riverside Church does nobly in presenting these Sunday 
afternoon recitals now & then. But something is radically 
wrong. The audiences are painfully small. I’ve been 
there at least twice when truly gorgeous organ recitals were 
played. I think the thing that is wrong is the Church's 
injection of a Call to Worship and then an Invocation 
before the music starts, and a Prayer and Benediction after 
it has concluded. I’ve been in churches when organ music 
preached a more powerful sermon than any pulpit ever 
did; now why not print at the head of the program a 
simple paragraph of invocation and thanks for the messages 
of music, and let it go at that? 

T.A.O. has a new toy. ‘Two weeks ago 
I tore down a two-manual tracker which had been rebuilt 
and revamped about 65 years ago. I have four sets of 
the unusual pipes and will repair them for souvenirs. The 
Gedeckt is not cut up on the lips as high as the Flute is 
and is not arched as much. This gives a woody tone while 
the Flute tends toward what we now call a Rohrfloete. I 
am sending you one of these old pipes just for sport.” 

Thanks to Mr. C. E. Grant, Virginia organbuilder, for 
that. I have various pipes and other organ gadgets in my 
wilderness workshop; Mr. Grant’s contribution of a pipe 
Over a century old is most welcome. Thanks to Mr. Gustav 
F. Dohring we have a stopknob 6’ 3” long from an 1858 
Ferris & Stewart organ; and a three-way combon-setting 
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WICKS ORGAN OF THE MONTH 








METHODIST 
CHURCH 


A recent Wicks Organ in this unusually fine 
church edifice adds another distinguished 
instrument to the Wicks roster. 


The organ is a beautiful two manual of 17 
stops, and is designed with great tonal flex- 
ibility and blended capacities. Acoustically 
correct in its location, and with its appropriate 
decorative grille, this instrument further guar- 
antees that satisfaction in soul-stirring organ 
music, which is WICKS! 


The Rev. Leland L. Lawrence exhuberantly writes: 


‘For some time I have had on my calendar a note to 
write you our appreciation of our organ, and our de- 
light with the workers who installed the instrument. 


Our organist loves to play it and our people contin- 
ually praise it. Our pride in the organ is humble, 
but it is deep. 
We feel that our organ is the medium of expressing 
the joy we experience in all of the various and many 
services held in our sanctuary.” 

Ever sincerely, 


Leland L. Lawrence, Minister 


\WIERKSx 
‘GRGANS’ 


HIGHLAND *+* {ILLINOIS 
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mechanism by Roosevelt by which the organist could set 
the combon to bring a stop on, put it off, or leave it 
severely alone. Modern combons should be that way too. 

Mr. Grant's pipe weighs almost three ounces, is 12.5” 
long, about 7/8” diameter; toe-to-mouth is 5.75”, mouth- 
width 9/16”, cut-up probably 5/32’”—a method of measur- 
ing that will be abhorrent to an organbuilder, sorry. I’m 
rather fond of these actual organ pieces, ancient and 
modern; among them is a pipe made of paper, another 
made of plastic, and two others thoroughly modern on a 
principle we're not at liberty to divulge until their inventor 
does. We have various kinds of pipes, wood and metal, 
but discovered yesterday to my sorrow that we don’t have 
a single reed pipe on display; I'm not hinting.—T.S.B. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
Herewith is a summary of the summer courses advertised in 
these pages for the current season. 
Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 12 to 16; in this issue. 
Guilmant Organ School, organ & church music; New York, 
July 3 to Aug. 5; Jan. page 6. 
Juilliard School of Music, organ, church music, and choral 
conducting; New York, July 3 to Aug. 11; this issue. 
Methuen Organ Institute, concentrating on organ, master- 
classes with specialists: Andover & Methuen, Mass., June 26 
to July 15, July 17 to Aug. 12; Jan. 5, 28. 
Peabody Conservatory, full course, organ with Richard 
Ross; Baltimore, Md., June 26 to Aug. 5; this issue. 
School of Sacred Music, specializing in work of church or- 
ganist; New York, July 10 to Aug. 18; Jan. 14. 
Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, June 26 to 30; 
Jan. 31. 
Wellesley Conference, church-music problems and choir- 
work; Wellesley, Mass., June 25 to July 1; this issue. 
Westminster Choir College, choir-work for church organ- 
ists, public-school music for supervisors, under direct teach- 
ing of Dr. John Finley Williamson; Princeton, N.J., July 24 
to Aug. 13; this issue. 
Comments here are limited to facts of importance 
not already stated in either advertising or text; no padding. 
Methuen: Boston University College of Music joins 
the Institute during the first of its two summer sessions, in 
a curriculum that includes all phases of Catholic, Jewish, and 
Protestant services, the augmented faculty to include James R. 
Houghton, Herbert Fromm, Arthur Leslie Jacobs, Morton 
Luvaas, Dr. Hugh Porter, Francis Snow, Van Denman Thomp- 
son, Everett Titcomb, Raymond Wicher, and Warren S. Free- 
man. There will be two faculty recitals each week during 
both sessions, on Friday and Saturday evenings, the latter 
featuring concerted music for organ and orchestra. “The 
program of study will be determined with reference to the 
students’ interests & requirements.” In addition to a great 
quantity of Bach, the repertoire will include Brahms’ Choral- 
preludes, Franck’s Chorales, Vierne’s 24 Pieces in Free Style, 
Mulet’s Byzantine Sketches, Hindemith’s Sonatas 1 & 3, 
Schoenberg’s Variations, Heugel’s Nine Preludes, Milhaud’s 
Pastorale and Sonata, Tournemire’s Mystic Organ selections, 
Dupre’s Variations on a Noel, three Reger pieces from Op. 
59, Langlais’ Nativity, Death, and Resurrection, and ancient 
works by Buxtehude, Luebeck, etc. with works from Bonnet’s 
Historical Organ Recitals and Straube’s Old Masters. 
Peabody: Richard Ross will give both private and 
class lessons, and deal with organ repertoire from pre-Bach to 
the present. Blanche Fauteux will teach a class in solfege; 
George Silfies will hold classes in keyboard harmony; Margaret 
Aue will conduct ensemble classes; Frederick Griesinger will 
teach piano; Joyze Sutherland will give a group-piano demon- 
stration course especially for music teachers, and Dr. Alfred 
Spouse one in methods for voice-class instruction. . 
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ORGAN RECITAL IN CLEVELAND 
Possibly these excerpts from a letter will help others 
The weather was the worst we have ever 

had but the house was nearly two-thirds full, about a thou- 
sand. The program was rather for the average man who can 
carry a tune but from there on leaves the big & sometimes 
dull stuff to the organ fraternity. 

Handel’s Concerto 2 

Haydn's Musical Clock Suite 

Byrd, Salisbury Pavane 

Purcell, Trumpet Voluntary 

Wesley, Air & Gavotte 

Bach, Sheep May Safely Graze 

Fantasia & Fugue Gm 

Mozart, Adagio & Rondo K.617 

Alain, Litanies 

Widor, Son. 5: Variations; Toccata. 
We are still hearing praise for the good things on the prog- 
ram. My perscnal opinions incline to the belief there are 
a great many British composers, old and new, we should hear 
on organ recitals, in equal proportion with the contemporary 
French and American which are many times too dull for 
words. 

Biggs & his wife are wonderful folks. This is a so-called 
tough show town and we are likely to sit back and say, we 
paid you, now let’s hear you. Some artists adopt the reverse 
and seem to say, I’m merely here because I was paid to play 
for you. There was none of that with Mr. Biggs and Cleve- 
landers seemed to sense it. Of course Mrs. Biggs, ever 
charming & witty,.helped no end of times during the long 
introductions in the receiving line for patrons.—Edwin D. 


* Northrup. 


(Recitalist, E. Power Biggs; place, First Methodist, Cleve- 
land; date, March 13; organ, 4-70 Casavant.) 


WRITE NOW OR IT WILL BE TOO LATE 
A letter by Louis A. Maas, president of Maas Organ Co. 
To his senator in Washington 

It is appalling to note the duplication of ef- 
forts and general waste in federal spending. The writer is 
certainly opposed to any more extension of government into 
the field of private industry and is also violently opposed to 
such issues as the health insurance program. 

Like any other business enterprise which is well run, the 
government should stay within its own budget and there 
should never be deficit spending of any type. To continue 
deficit spending is merely passing on the load to our children 
and their children and forever holding us in bondage as tax- 
payers and limiting our freedom. 

The writer believes that you should exert all your influence 
and efforts toward obtaining a balanced budget and even pay- 
ing off a great deal of the debt now owed by this country. 
This can only be accomplished by economy in government and 
by allowing free enterprise to pursue its own way, and also by 
encouraging free enterprise to the limit of your ability. 

If any economies promoted by yourself hit our own business 
in any manner, we will stand pat behind you in every way. 
We do not single ourselves out as any exception to the rule. 
We feel that economies should apply to each and every dis- 
trict equally and that economy should start in each home dis- 
trict. 

In accordance therewith we urge you to fight for every econ- 
omy in government, to eliminate duplicate functions and to 
eliminate any further expansion of government into any field 
in which private enterprise can and does and will be able to 
fulfil the need 
THE FRUITS OF COW ARDICE 

“Christian churches and missions have been ordered 
to buy 20,000 victory-bond units before the end of this 
month.” (A March 29 report in the New York Times from 
social-democrat China. Oh for heaven’s sake now, don’t fight 
for decency in the church; just preach theology—and sooner 
or later be also a victim of socialism.) 
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Repertoire, Please! 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Time was when the organ student 
with professional aspirations received from the really compe- 
tent private teacher a rather concentrated type of training that 
is not too common today. I realize this sounds like a cynical 
statement from a has-been who finds fault with most every- 
thing in comparison with the Good Old Days the youngster 
believes more old than good. 

Nevertheless my observation has caused me no little con- 
cern over the sometimes pitiful knowledge of the literature 
that abounds. 

First let’s see what we used to draw as assignments. After 
the elementary stages there were some small riers for prac- 
tical church use that today would sound doleful, sentimental, 
or hopelessly out-moded. A more restricted repertoire made 
a standard requirement two or more of the Mendelssohn 
Sonatas. Poor Felix. Present-day pupils remonstrate at 
this music generally because of its ‘‘effeminacy’”’ or some other 
“weakness.” And yet there are many of our best organists 
and colleges that insist on such a requirement. We can dis- 
miss Merkel and Rheinberger if we will, but there are move- 
ments from the latter's sonatas that are musical and first-rate 
teaching material. Handel, in my experience, was confined to 
the W. T. Best arrangements of some of the Organ Concertos 
for solo performance. Cesar Franck was just coming into 
repertoire in the first decade of this century. 

Organ music by Bach, as today, furnished the backbone of 
the organist’s schooling. The choralpreludes were not as 
frequently played in recital as today, but we studied many of 
them. Most of us used the old Peters Edition—not Straube 
version, thank goodness! When I was told to prepare Wachet 
Auf with alto, tenor, and bass clefs on the three staffs there 
began a series of such experiences by which those C-clefs be- 
came familiar. How many organists today could read this 
music ? 

Of the major works, one followed the other when we were 
prepared sufficiently over weeks and months. Most of them 
reached a state of near-perfection where they were usually 
memorized. These compositions are the bulwark upon which 
future success can be safely predicted. There were the four 
“Great ones” in A-minor, G-minor, C-minor, and E-minor 
(Wedge) that were definitely demanded before we could dare 
call ourselves organists. As I look over the old volumes there 
seem to be about fourteen of these fugues with their preced- 
ing companion-pieces that were studied. 

What did all this do for me? First, it established a fair- 
to-middling technic. 
of this glorious music that students today are seldom expected 
to acquire. In talking to students about Bach, it is often 
distressing to find how little is really understood about the 
style and intent of music we all think we know so much about. 
In music journals a true Bach student will find many seemingly 
learned dissertations that reveal an impressive skill in the use 
of words—but a colossal ignorance of the great precentor’s 
music. When I hear a man talk about Bach and know he 
never has and never could obtain that intimate asquaintance 
that comes from playing the music, I am overwhelmed at the 
impertinence of such conceit. I do not mean that one must 
play this music with finished artistry; but repeated listening, 
even with a score at hand, can never substitute for the first- 
hand understanding I insist is needed. 

It has been interesting to inquire, from graduate students 
particularly, just how much Bach has been studied in the four- 
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plus years needed for a bachelor’s degree. It is by this means 
that a realization has been reached of the lamentable meager- 
ness of most organ students’ repertoire. 

Pre-Bach is quite the rage now. My old teacher used to 
let me browse around in some that was available in those dark 
ages. But he always asked why time should be used in anti- 
quarian research of music that was not good enough to be 
considered as first-class, when all these immortal masterpieces 
could be studied to such far greater benefit. I ask that ques- 
tion today. Play over museum pieces if you like, but for 
goodness’ sake master a respectable percentage of the better 
works of J. S. Bach. 

No, I don’t think the amount of great organ music in the 
performing library of students and professionals in 1950 is 
very adequate. Contemporary literature is becoming signifi- 
cant and much of it is of fine quality. Some is not idiomatic, 
and therefore lacks effectiveness. On the whole there is a 
bigger and better repertoire available. As to the amount un- 
der the fingers of the average organist, I do not believe it is 
as substantial as it should be. Do students practise fewer 
hours? I don’t believe so. Do they fail to practise intelli- 
gently and to the most efficient use of the hours? That I 
can’t say. 

My opinion is that any organist embarking on a professional 
career should still know some Mendelssohn, most of the Cesar 
Franck works, a good number of works. of the French school 
(even Widor and Vierne), a careful selection from contem- 
porary, especially American, literature, at least three Bach 
Sonatas and a sizeable cross section of the monumental larger 
compositions by Bach, aside from choralpreludes. 

This may be too big a contract. Just the same it is some- 
thing to consider, if you claim to be an organist.—R.W.D. 





Conference on Protestant Church Music — 


IN FORT WORTH — JUNE 12, 13, 14, 15, 16 
Faculty of Six Authorities Featuring 


Ifor Jones — George William Volkel 


For Particulars Write | 
Robert R. Clarke, First Methodist Church, Fort Worth 3, Texas 
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| 2339 So. Austin Street _— Milwaukee 7, Wisc. 
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RICH ENSEMBLE, OR CHORUS EFFECTS... 


sonata hag its own individual source of tone production... 
insuring the great mass, the rich and varied texture of true or- 
gan tone. (Photo at right shows “inside view” of Connsonata). 


The SWELL manual has its own 


complete rank of tone sources. 


The GREAT manual has its own 


complete rank of tone sources. 


The PEDAL has its own complete 


rank of tone sources. 


ELECTRONIC Aegan 


DON’T CONFUSE THE CONNSONATA WITH ANY 
OTHER ORGAN— electric or electronic. Basically and 
fundamentally the Connsonata is different. Connsonata 
individual tone production sources embody an exclu- 
sive, patented use of the vacuum tube which converts 

it into the most prolific source of musical tone known 

to modern science. No other organ does or can use 

the Connsonata method because it is protected by 

U.S. patents. Those who know true organ tone 

quickly recognize this superior feature of Conn- 

sonata once they hear it or play it. Other out- 

standing features of Connsonata include: Nat- 

‘pop”’ or “‘lag.’” Voice- 


ural response—no 

like tremulant. Separate speaker channels, 

one for pedal and one for each manual. 

Separate expression pedals for Great and 

Swell manuals. Full range down to real 

16-foot 32-cycle C. Intonation accu- 
rate to 1/1ooth of a semitone. 


Write today for illustrated, descrip- 
tive literature and name of nearest 
Connsonata dealer, who will arrange a 
demonstration at no obligation. CONN- 
SONATA, Division of C. G. Conn Ltd., 
Department 203, Elkhart, Indiana. 
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The C fa is a develop # of the Sound and Electronics Rosearch 
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Organbuilding for Amateurs 


By R. N. L. FORMAN 
Who may conduct a special column if the readers ere interested 

When the height of the chamber is in- 
sufficient for standard-length pipes the builder bends or 
miters them to fit. T.A.O. shows some interesting examples 
of mitering on p.439 of December 1949 issue, and repeats 
here a’ drawing of mitering in its simpler forms. The 
amateur can safely undertake some of this type of work 
when necessary. 

However, mitering should not be attempted until the 
worker is proficient in the use of the required tools. If 
the workmanship of the original pipes can be equalled or 
excelled, mitering can be attempted with reasonable assur- 
ance of success; if not, your best bet is to have the work 
done by an experienced pipe-maker. Amateur builders will 
find it less difficult to miter wood pipes than metal ones, 
since many men are already skilled in woodworking; metal- 
working is not so common a hobby. 

A word of caution is necessary in regard to the rebuild- 
ing of pipes to change the cross-sectional dimensions. It 
can be done by a skilled pipe-maker and if one cares to 
take the time to rescale the entire set it can be done. 
However, it must be remembered that every dimension of a 
pipe bears a specific proportional relationship to every 
other dimension. Length, width, thickness, height of 
mouth, width of mouth, all internal paris, thickness of 
wood or metal—all would require rescaling to the new di- 
mensions. If a 12x14 Sub-Bass is too big for the space 
allotted it, better trade it to someone for a smaller-scale 
Bourdon than try to rebuild it. 


HOW ANOTHER AMATEUR DID IT 
This aoe shows how large wood pipes had fo be mitered to fit into the 
spece Richard Geiser had available in his Seattle, Wash., residence. 
We don't want to frighten you, but organbuilding is habit-forming; 
Mr. Geiser began with a one-manual, is now making if three. 
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Many times, rearrangement of the pipes within the 
chamber, laying some of them on their sides, or in racks 
along the wall horizontally, will solve the problem. As 
always, correspondence is welcome and should be directed 
to R. N. L. Forman, Monmouth, III. 


| 


THREE EXAMPLES OF MITERING 
The tone seems not to care too much whether its pipe is an upright citizen 
standing perfectly erect in one straight piece, or has its head bent 
reverently as at A, its neck broken as in B, or is bent double 
on itself as at C—a fine thing when space is limited. 


TIMES HAVE CHANGED 

“I was in New Bedford, Mass., during the 90’s and 
made some reputation by furnishing a satisfactory instrumental 
ensemble to some of the neighboring schools for their gradu- 
ations. South Dennis was one of these places. We played 
right in front of the little old organ (Dec. 1949 p.443) and 
I noticed the funny pedals. The school principal told me 
there was considerable opposition to having our ‘profane’ 
music in the sanctuary. Perhaps I helped overcome this ob- 
jection by always playing an instrumental response after the 
prayer. Probably I would not have been allowed to play the 
organ, as my activity was violinist rather than organist. The 
girls were the dressiest set of graduates we ever played be- 
fore.” —George W. Needham. 
WARNING—DANGER AHEAD 

“The most important Manhattan projects of the fu- 
ture will be vast government-sponsored inquiries into what the 
politicians and participating scientists will call ‘the problem 
of happiness’-—in other words, the problem of making people 
love their servitude.’-—Aldous Huxley. (Please note socialism 
in Russia for confirmation.) 
AMERICA FOLLOWS THE GREEK EXAMPLE 

“Work has been, and will always remain, the founda- 
tion stuff of civilization. When men become averse to work 
they enter decline. When the Greek grew fonder of baths 
& pageants than of his job, his culture waned.”—Duplex 
Envelope Co. 
T.A.O. BELIEVES THIS 

“It is sheer laziness not compressing thought into a 
reasonable space.’-—Winston Churchill. 


ALFRED G. KILGEN 


Organ Architect and Builder 
An organization of nationally known expert 
organ artisans, with factory equipment and 
materials in 








LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 
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3; 0@@. SERVICE 
pail PROGRAMS 


Column closes the first day of each momh. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials 


DR. CLARENCE DICKINSON 
Brick Prebyterian, New York 
February Morning Services 
*Bach, Adorn Thyself Dear Soul 
O Eternal God, Davies 
Holy holy holy, Gretchaninoft 
Bach, Song of Simeon 
*Nowakowski, A Prayer 
Many waters cannot quench, Ireland 
O Lord God of Hosts, Gaul 
Rowley, Paean 
*Bach, Our Father Who Art in Heaven 
The Lord’s Prayer, Ukraine 
O Lord Thou art God, Dickinson 
MacDougall, The Lord be With You 
*Reger, Lord Have Mercy 
Jesu Friend of sinners, Grieg 
Save and keep O Lord, Scheremetieff 
Merkel, Out of the Depths 
Should we call attention to the fact that 
Dr. Dickinson is ministering to an English- 
speaking congregation and accordingly uses 
English titles exclusively for his music? 
RICHARD ELLSASSER 
*Wilshire Methodist, Los Angeles 
January Morning Services 
*Bach, Catechism Part 3 
From glory unto glory, Warren 
Edmundson, Toccata on St. Anne 
*Nieland, Fantasie 
Eternal Father, Holst 
Vierne, Son. 1: Finale 
*Edmundson, Epiphany 1 
Biggs, Prelude on Bach 
t. The Lord’s Prayer, Malotte 
Fierce raged the tempest, Candlyn 
Biggs, Toccata Deo Gratias 
*Walther, Concerto 
a. Stickles, In His steps 
Omnipotence, Schubert 
Couperin, Chaconne 
*Franck, Chorale 1 
b. Prayer, Tchaikovsky 
Blessed is the nation, ar.Tkach 
Gulmant, Son. 4: Finale 
Wilshire uses a printed 2-fold 6-page 
calendar, a most elaborate ‘affair. First page 
is generally something wholesome to think 
about, quoted or written by the minister. 
Service begins with Worship Through Silent 








William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ’ 
(Four Editions) 
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A MAGAZINE for THE PROFESSION 


Meditation, under which is printed a some- 
times lengthy paragraph worth pondering. 
Next is Worship Through the Organ Pre- 
lude, often with lengthy program-note 
about the music, or a quotation (“I like the 
quiet of the church’—Ralph Waldo Emer- 
son) or “Let us assume an attribute of silent 
worship at the beginning of the prelude,’ or 
“Let us cease our conversation and use this 
— re meditation and communion with 
God,” or “the organ prelude is a veil . 
etc. Mr. Ellsasser has an assistant organist 
who plays many of the services. The minis- 
ter; Dr. Theodore Henry Palmquist and 
worthy of all honor is he. 
VIRGIL FOX, Org. 
W. RICHARD WEAGLY, Ch. Dir. 
*Riverside Baptist, New York 
February Morning Services 
*Franck, Prelude-Fugue-Variation 
Let all the world, Turner 
O most High, Beach 
*Widor, Andante 
Brahms, A Lovely Rose 
We praise Thee, Rachmaninov 
Hear my prayer, Mendelssohn 
*Choveaux, Prelude 
God be in my head, Robson 
How lovely, Brahms 
*Bow down Thine ear, Arensky 
Let this mind be in you, Beach 
No postludes. With the prelude is printed: 
“Silence is requested during the playing of 
the prelude which is part of the morning 
worship.” No hand-shaking bottleneck here; 
“At the close of the service the ministers will 
be at the chancel steps’’ etc. 
DONALD D. KETTRING 
*East Liberty Presbyterian, Pittsburgh 
February Services 
*Edmundson, Adoro Devote 
Jacquemin, Chorale 
Christ Whose glory, Candlyn 
Thee we adore, ar.Candlyn 
**QLanglais, Prelude Modal 
Weitz, Grand Choeur 
Dupre, Elevation 
Spacious firmament, Haydn 
Lord Thou hast been, Jones 
Hear my prayer, Arcadelt 
Of the Father's love, plainsong 
Go tell it on the mountain, ar.Booker 
When I survey, hymn-anthem ? 
Salvation belongeth to God, Tchesnokov 
Rise Up O men of God, Noble 
Peeters, Allegro Maestoso 
*Bingham, Blest be the Tie 
Bingham, These Things Shall Be 
Whitford, Where Cross the Crowded Ways 
Noble, In Christ There is No East 
Hymn of Brotherhood, ar.Ramsey 
Turn back O man, ar.Holst 
**Handel, Occasional Overture 
Handel, Con. 4: Adagio 
The Builders, Barnes 
*James, Meditation Ste. Clotilde 
Sowerby, Meditation Picardy 
I have considered, James 
I will lift up mine eyes, Sowerby 
**Vierne, Choral; Carillon; Lied. 
O praise ye the Lord, Steele 
Praise the Name of the Lord, Ivanov 
*Bach, Prelude Bm 
Bach, Come Dearest Lord 
Expectans expectavi, Wood 
What Christ Said, Lutkin 
**Darke, Prelude on Tallis Theme 
Steele, Prelude on Gibbons Theme 
O gladsome Light, Arkhangelsky 
DR. IRENE ROBERTSON 
Old Stone Church, Cleveland 
Brahms Musicale 
Three Choralpreludes 
“O Savior rend the skies” 
Two Choralpreludes 
‘How lovely is Thy dwelling” 
“Ye now are sorrowful” 
Deck Thyself My Soul 
“Make me O Lord God pure in heart” 
“The White Dove” 


“Mary Magdalene’’ 
“O Jesus tender Shepherd hear” 
My Faithful Heart Rejoices 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
MARIE SCHUMACHER, Assistant 
Church of St. Mary the Virgin, New York 
April Choral Music 
*Hassler, Missa Secunda 
Victoria, Credo Missa vidi speciosam 
Ingegneri, In- Monte Oliveti 
Victoria, Pueri Hebraeorum 
di Lasso, Tristis est 
** Victoria, Tenebrae factae sunt 
Whyte, O salutaris 
Ingegneri, O bone Jesu 
Calegari, Tantum ergo 
** (Tenebrae Responsoria) 
Ingegneri, Nocturn 1 
Victoria, Nocturns 2, 3 
*Bruckner, Mass Em 
Victoria, Surrexit pastor bonus 
** Whitlock, Mag. and Nunc dimittis 
Nanino, Haec dies 
Rehm, O salutaris 
Roselli, Adoramus Te Christe 
Henschel, Tantum ergo 
*Rheinberger, Missa Misericordias Domini 
Scarlatti, Exultate Deo 
**Byrd, Mag. and Nunc dimittis 
Victoria, Surrexit pastor bonus 
Schroeder, O salutaris 
Aichinger, Adoramus Te Christe 
Schroeder, Tantum ergo 
*Gebhard, Missa Gotica 
Gabrieli, Jubilate Deo 
**Byrd, Mag. and Nunc dimittis 
Poulenc, Exultate Deo 
Tallis, O salutaris 
Bernabei, O sacrum convivium 
Victoria, Tantum ergo 
*Kromolicki, Missa Festiva E 
Victoria, O sacrum convivium 
**Farrant, Mag. and Nunc dimittis 
Weelkes, Alleluia 
Henschel, O salutaris 
Titcomb, Ave verum 
Liszt, Tantum ergo 
UP SHE GOES! 
Socialized political medicine in England 
cost 260 million pounds last year; this year’s 
new budget is 360 million pounds. And 
the dopes in Washington think Americans 
are dupes enough to want socialized medicine 
here ? 
C. ALBERT SCHOLIN 
has issued a new leaflet listing all his 
published compositions & arrangements; 
anthems are in the vast majority but included 
also are five organ compositions, published 
by Belwin and Morris. If you want to mark 
his birthday by using some of his works, it 
will be proper on May 24. 








William A. 
Goldsworthy 
A.S.C.A-P. 


COMPOSER'S 
CONSULTANT 


42 Remsen Street 
Brooklyn 2 
N. Y. 



























































































































































































































































































































Claude Means 


CLAUDE MEANS 
Of Christ Church, Greenwich 

An organist you should know about, 
and will increasingly know, is Mr. Means 
who has 2 organ pieces published and 35 
anthems, with more in manuscript. He was 
born on a May 12 in Cincinnati, Ohio; 
studied organ with Karl O. Staps, Dr. David 
McK. Williams; theory with Frank Wright, 
Norman Coke-Jephcott; had his highschooling 
in Denver; began playing on his own in 
All Saints there at the age of 20; was 
grabbed by the army from Oct. 42 to March 
46, serving in France; was appointed to his 
present church in 1934, playing a 3-45 
Hillgreen-Lane and directing a boychoir of 
50 in four rehearsals a week. 

Christ Church, Greenwich, holds its head 
high and probably has a right to; it’s one 
of the important eastern churches, with 2500 
communicants, and an active institution. We 
don't know what's wrong with composers, 
but Mr. Means, like all the others, takes 
special pride in the fact that he has a 
hymntune in print—in the current Episcopal 
hymnal. He does considerable recital work, 
will argue with anyone in sight, and generally 
speaks truth instead of flattery. Which is 
one of the reasons for this sketch. 

He’s a bachelor; teaches organ, piano, 
theory privately, and appropriate music sub- 
jects on the faculty of Brunswick Private 
School for Boys. His Christ Church choir- 
loft is filled to capacity. New compositions 








lueiie F. Mohr 


& Company | 
Organ Maintenance 


2899 Valentine Avenue, New York City | 
Telephone: SEdgwick 3-5628 | 
NIGHT AND DAY 


EMERGENCY SERVICE 
Yearly Contracts 





ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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now in process from J. Fischer & Bro., 
Harold Flammer, H. W. Gray Co., and 
Ditson-Presser. Choral music March 1 
through Easter: 
Lloyd, Service Ef 
Coke-Jephcott, Surely the Lord 
Stokowski, Benedicite 
Means, O come and mourn 
Noble, Service Bm 
Grieve not the Holy Spirit 
Scherer, Benedicite 
Beach, Let this mind be in you 
Thiman, Service Dm 
Bach, Jesu priceless Treasure 
Candlyn, Ride on 
Williams, Service Af 
Macfarlane, Christ our Passover 
Parker, Light's glittering morn 
Means, Triumph 


YOU CAN HELP 
Vast organizations are at work in America 
to induce you to help, usually by giving 
money; lots of it goes abroad. T.A.O. asks 
its readers to help their own fellow-American 
organists by sending us any & all information 
available at any time about any vacancy any- 
where in America, church or college. This 
information is in turn sent to those of our 


John Alves 


F.A.G.O., F.T.C.L. 
Cathedral of St. John the Divine, N.Y.C. 
Assistant Organist 
Preparation for A.G.O. and T.C.L. exams. 
Directly or by Correspondence 
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readers in need of positions or better posi- 
tions. When a reader helps by sending us 
such information (costing him 3¢ and a little 
time) we pass that along to other readers 
who are in need. No fees or commissions 
or payments of any kind are involved any- 
where; it is purely a service of helpfulness. 
The newest addition to the list of those 
needing positions is a very superior organ- 
ist in college work, wanting a college or 
university position. 








Paul H. Eickmeyer 
M. Mus., A.A.G.O. 
emg 2 MALE CHORUS 


alamazoo, Michigan 
ST. PAUL’S EPISCOPAL CHURCH 
ing, Michigan 














as Herold Einecke 


Mus.D., Mus.8., F.W.C.C. 
First Presbyterian Church 


Santa Ana, California 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 























~ Corliss R. Arnold 


M. Mus. 


Organist and Choirmaster 
FIRST METHODIST CHURCH 


El Dorado, Arkansas 














| Eugene A. Farner 
Choirmaster and Organist | 
Conductor and Coach of | 


ENSEMBLE — CIVIC MUSIC 
|31 Bdisonia Terrace — West Orange, N. J.| 

















| Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art | 
(University of Detroit) | 
First Baptist Church, Detroit, Mich. 





Harold Fink 


Recitals 


Box 242 Englewood, N. J.| 














Martin W. Bush | 


First Central Congregational Church 
bairman, Music Department 
UNIVERSITY OF OMAHA 
Omaha, Nebraska 








Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 
| First Presbyterian Church 
Shreveport, Louisiana 














CLOKEY 











Grigg Fountain 


M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin Ohio 











| Donald Coats 


ST. PAUL’S CATHEDRAL 
Wilshire at Figueroa 


Los Angeles, California 








Roger A. Hauenstein 
M. A. 
FIRST CONGREGATIONAL CHURCH 
Port Huron, Michigan 

















e | 
Elizabeth M. Combs 
Graduate of Peabody Conservatory 
11 WEST 10th STREET 
NEW YORK 11, N. Y. 
Excellent Practice Facilities 
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Dubert Dennis 
TEACHER — CONCERTS 


First Christian Church 
Oklahoma City 














_ Oliver Herbert 


| Mus. Doe. 
| The First Church in Albany 
Albany, New York 
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E. POWER BIGGS 
An Item for the Record. 

March 5 the C.B.S. network broad- 
cast an organ recital by Mr. Biggs from the 
new Aecolian-Skinner in Symphony Hall, Bos- 
ton, in its usual nation-wide circuit. This 
was Symphony Hall's 50th year; it is Mr. 
Biggs’ 8th year of continuous Sunday morn- 
ing broadcasts of the classics over C.B.S. 

Mr. Biggs is a classicist but no one can 
call him an old fogy, for he turned a trick 
this time that lesser recitalists would be 


Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 


Essex Fells, 








Address: 
57 Luddington Road, West Orange, N. J. 


Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penns. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 
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afraid to try. The radio called it playing a 
duet with himself. 

Antonio Soler, whose’ name you probably 
never saw before, was born in 1729, died 
in 1783; in the meantime he wrote many 
things, including six Concertos for Two 
Organs. Mr. Biggs secured manuscript copies 
of the set and decided to play one over 
C.B.S. He selected No. 3 and just before 
the concert recorded his playing of the part 
written for Organ No. 1; then during the 
broadcast he played the part written for 
Organ No. 2 while the recording reproduced 
the No. 1. It's dollars to doughnuts that 
had never been done before anywhere in the 
wide world. 

BACH PROGRAMS 
Frederick A. Snell, St. Mark's Lutheran, 
Williamsport, Pa., had the most original 
Bach-anniversary idea thus far noted. He 
gave a pair of programs entitled “A service 
in commemoration of the 200th anniversary 
of the death of Bach and in honor of Felix 
Mendelssohn who introduced Bach to the 
world.” Program included Bach’s Catechism 
and ‘Mendelssohn's unfinished oratorio 
‘Christus’.””. A brass choir preluded the pro- 
grams by playing Bach chorales from the 
tower. The nation is likely to be swamped 
by Bach recitals this year; no useful purpose 
could be served by reproducing any of 
them in these pages. 

THINK IT OVER 
“He that soweth sparingly shall reap also 
sparingly; and he that soweth bountifully 
shall reap also bountifully.’—2 Cor. 9: 6. 








Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 
TRINITY CHURCH 


Watertown, N. 





Robert W. Schmidt 


Re CONGREGATIONAL CHURCH 


. Hoover . eles 5, Calif. 
SPECIALIST IN BOY CHOIR : 
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Robert M. Stofer 


Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Harold Mueller 


F. A. G. O. 


ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 








Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 


Associate Professor of Music 
DILLARD UNIVERSITY 


New Orleans, La. 

















George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 








Dillon Throckmorton, Jr. 


Recitals — Instruction 


Write P. O. Box 1865 
STOCKTON CALIFORNIA 














Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 





Charles Dodsley Walker 














Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 











G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Il!linois 

















Irene Robertson 


S.D., F.A.G.O. 


Organist 
UNIV. of SOUTHERN CALIFORNIA 
Los Angeles 











E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 
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EASTER BROADCAST 
C.B.S. has selected the choir of the First 
Presbyterian, Bay City, Mich. to furnish 
music for the 10:30 Church of the Air 
broadcast on Easter Sunday, from Detroit's 
WJR studio; Harry Russell Evans is director 
of music, Wm. D. Kaltrider is his assistant. 

ON PREPARATION 
Dr. Howard D. McKinney, head of music 
in Rutgers University, reports on how the 
current performance of the Bach “St. Mat- 
thew” was prepared: vocal soloists “received 
their parts last summer,” the chorus began 
rehearsing last September, and twice a month 
Erich Leinsdorf conducted combined rehears- 
als. Mr. Leinsdorf “spent several months 
building the English text from the German 
original.” 

DR. ROB ROY PEERY 
has been appointed associate editor for Lorenz 
Publishing Co. 


ONE GIVES UP 
Park Slope Congregational has given up its 
independent church and gone in with the Old 
First Reformed, Brooklyn; Lawrence J. Mun- 
son remains organist of the Old First, a post 
he’s held since 1930 


KILGEN ORGAN CO. 

Current 2ms not previously reported: 
Atchison, Kans., Trinity Lutheran. 
Birmingham, Mich., St. James Episcopal. 
Council Bluffs, Iowa, Holy Family R.C. 
Crete, Ill., Trinity Lutheran. 

East Detroit, Mich., St. Peter’s Lutheran. 
Gastonia, N.C., East End Methodist. 
Gladstone, Mich., Memorial Methodist. 
Honolulu, T.H., Our Lady of the Mount 

R.C., and Korean Methodist. 

Kingston, N.Y., St. Ursula Convent. 
Lansing, Ill., St. Ann’s R.C. 

Matawan, N.J., First Methodist. 

McBain, Mich., Christian Reformed. 
Montour Falls, N.Y., St. John’s Atonement 

Seminary. 

St. Louis, Mo., Hope Evangelical. 
Thompsonville, Conn., St. Patrick’s R.C. 
Victoria, Texas, Trinity Episcopal. 

Washington, D. C., St. Thomas the Apostle. 
Six of these are standard 2ms, the other 

twelve are miniature units of from 3 to 6 

ranks. 


SCHULMERICH ELECTRONICS 
Each day at 5:00 p.m. the new Schulmerich 
installation in Arlington National Cemetery, 
Arlington, Va., will play a program of 
“hymns of all faiths,” on the automatic player. 
The instrument is one of Schulmerich’s double 
installations, one 25-notes, the other 61-notes 
like the manuals of an organ. Donor is 
“The American Veterans of Worldwar 2.” It 
was formally dedicated Dec. 21, 1949. 








Organ Maintenance 


Repairs 
Tuning 
Organ Chimes 
Amplified Tower Chimes 


Rebuilding — 
Additions — 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 
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F VENTS FORECAS 


for the coming weeks 


Nothing is gained by reporting an event after it 
has en place; H is then too late for readers 
to attend. Column closes the 14th of the month. 
Advance announcements should be sent for 
these columns at the earliest moment avail- 
able; until we resume our lost schedule, no 
one can guess what the dead-line will be. 

Houghton, N.Y., Houghton College, 
Charles H. Finney organist, Bach festival 
May 6, 7, 8. 

Charlotte, N.C., Smith University, choir 
school by Presbyterian Board of Education, 
June 12 to 23, one of five such in various 
sections of the country; details from 1105 
Witherspoon Building, Philadelphia 7, Pa. 

Gloucester, England, Sept. 3 to 8, Three- 
Choirs Festival; details from T.C.F., Berkeley 
Chambers, Gloucester. 

Chattanooga, Tenn., University of Chatta- 
nooga, Isa Mcllwraith organist, Bach pre- 
grams; April 21, evening, cantatas 23, 51, 
118, 104; 23, afternoon, an organ recital— 
Fantasia & Fugue Gm, Sonata 1, 6 Schuebler 
Chorales, Prelude & Fugue Am. 

NEW YORK SERIES 

Church of St. Mary the Virgin 

May 1, 8, 15, 22, 8:30 

Ernest White 
*Bach, Five Choralpreludes 

Magnificat 

Kleines Harmonisches Labyrinth 

Te Deum 

Five Choralpreludes 

Fantasia G 

Marie Schumacher 
*Tournemire’s Suite 6 
Bach, Partita 
Maleingreau’ s Passion Symphony 

Organ-Strings-Harpsichord-V oices 
*Ten church songs by Moravians 
“Jauchzet Gott,’ Weiland 
Motets by Monteverdi 
“Mein Herz ist Bereit,’”’ Buxtehude 

Edward Linzel 
*Bach, Fantasia & Fugue Cm 

Schuebler Chorales 
Franck, Priere 
Messiaen’s Les Corps Glorieux 

BEREA BACH FESTIVAL . 

Berea, Ohio 

June 2, 3, 4, Five Concerts 
*Brandenburg Concerto 6 
Cantata 118, ‘““O Jesu Christ” 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














St. Luke’s Choristers 
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WM. RIPLEY DORR, 
Mus.Bac., B.S. 
Conductor 
CAPITOL RECORDS 
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FOR SHAME! 
“Business as usual . . . Did a recital for 
State Teachers Convention in Bushnell Mem- 
orial, Hartford. Didn’t send you a program 
because it had no Messiaen or other abstruse 
big-wig, but a number of the 3500 attending 
were kind enough to say they liked it.”— 
Carl J. Jensen. 

STANLEY R. AVERY 
resigns in July after 40 years with St. Mark’s 
Cathedral, Minneapolis, and 56 years in 
church music. 


Heinz Arnold 


Mus.M., F.A.G.O. 
| RECITAL TOUR—England and Continent, 
| 1949-50. Address: 35 Craven Hill Gardens, 
London W2, England. 


Faculty 


Stephens College 


Columbia Missouri | 

















Solo Cantata 51 

“Sing to the Lord” 

Suite 3 

**Cantata 71, “Gott ist Mein Koenig’’ 

Cantata 70, ‘““Wachet Betet”’ 

“Magnificat” in D 

*"'St. Matthew” Part 1 

*"St. Matthew” Part 2 

*Rolande Falcinelli organ recital 

* And for Nov. 10, 11, 12, a special festival 

is being arranged to present “‘all the Bach 

compositions which were published during 

his life.” These festivals were originated by 

Dr. Albert Riemenschneider 18 years ago in 

Baldwin-Wallace Conservatory, to present 

not merely one segment of Bach’s music but 

his entire field; in his customary thorough- 

ness, Dr. Riemenschneider has done magnif- 

cently. When he retired from active duty 

some years ago he became director-emeritus, 

and Harold W. Baltz was appointed director. 
Each of the concerts is preluded by chorales 

played from the tower by a brass choir. The 

1949 festival was done by chorus of 100, 

supplementary unaccompanied choir of 69, 

orchestra of 49, brass choir of 11, organ, 

and _ harpsichord. 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 


Edna Berrian DuBois, Jan. 19, Gardiner, 
N.Y., aged 72, wife of Charles DuBois, 
organist of St. Charles Church before retire- 
ment. 

Edna Jordan, Jan. 2, East Patchogue, N.Y., 
wife of Stephen Jordan, church and theater 
organist. 

Ryan Rapp, Jan. 30, Quakerstown, Pa., 
aged 85, organist and newspaper editor. 

Mrs. Camille Saint-Saens, Jan. 30, Bor- 
deaux, France, aged 94; Saint-Saens died in 
1921, aged 86. 

Herbert J. Wrightson, Dec. 24, 1949, West 
Lebanon, N.Y., organist, teacher of piano etc., 
born in Sunderland, Eng., came to America in 
1899. 





Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 

















Marshall Bidwell 


Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 
HOLLYWwooD 


Address: 6657 Sunset Blvd., Hollywood 














WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLAREMONT CALIFORNIA 


























University of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
— Chattanooga, Tennessee 


























A- cg P Walter Blodgett 
Paul Allen Beymer 


rev. John w. Nowis BOY CHOIR SCHOOL AND CAMP 


CHOIRMASTER CONFERENCE 


Dr. Healey Willan 


Christ Church 


June 26 — 30 


Address Mr. Beymer 
— Shaker Heights 22, Ohio 
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PRIZES & COMPETITIONS 
The N.F.M.C. $500. prize for a work for 
orchestra, chorus, and soloists, has been 
awarded to Earl George for his “Missa 
Brevis.” 

The $1000. organ sonata or suite prize of- 
fered by the Pennsylvania College for 
Women, announced in March 1949 T.A.O., 
closing Sept. 1, 1949, and not yet decided, 
has caused some complaint. The College 
expected to have the work performed at the 
dedication of its new chapel, but ‘‘unexpected 
delays” in the building operations changed 
the plans and at present the Chapel is not 
expected to be ready until May. The Col- 
lege is another victim of present labor & 
political tomfoolery; few building projects 
can ever be completed on schedule in Ameri- 
ca today. 

But here’s a suggestion worth consider- 
ation: when prizes are offered, if the de- 
cision cannot be announced with reasonable 
promptness, sift out and return to their own- 
ers all but the top half-dozen manuscripts 
just as rapidly as possible, notifying the 
favored half-dozen why their works are be- 
ing held longer. It is unfair to a composer 
to have his manuscript off the market for 
seven months, as is the case here. 

In this connection, by courtesy of Mr. 
Elmer we are able to report the Guild’s 
schedule for the 1947-8 organ competition. 
It was announced June 1, to close Jan. 1; 
award was announced April 1 and the com- 
position published in June. True, the Guild 
prize was $100. while the College is $1000.; 
none the less we believe seven months is still 
too long a delay. 

READERS’ WANTS 
A copy of January 1947 T.A.O.; La Verne 
Cooley, 8 Chestnut St., Batavia, N.Y. 

Used low-pressure pipes, sets of 49-, 61-, 
or 73-notes, especially wood flute; also other 
used organ material. B. LeBarron, 465 State 
St., Albany, N.Y. 

RICHARD ELLSASSER 
adds the following recitals to the tour listed 
in Dec, T.A.O.: 

Feb. 3, Brunswick, Ga. 

8, Houston, Tex. 

15, Toronto, for a nation-wide broad- 
cast. He returned to Los Angeles Feb. 19. 
Tuesday evenings in March he gives a Mozart 
Festival in his Wilshire Methodist. 

TELL HARRY THE SPENDER 
“Any government, like any family, can for a 
year spend a little more than it earns. But 
you and I know that a continuance of that 
habit means the poorhouse.”—Frank Roose- 
velt, 1932. At present,. Says Automotive 
News, the over-spending by Roosevelt and 
Truman amounts to a national debt of $250,- 
000,000,000. 











CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


| Edward Linzel 


Choirmaster and Organist 


Marie Schumacher 
Organist 
+ 
For recitals by these players 
address 


145 West 46 St. — New York 19 
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the bills is something Mr. Loud knows and 
has the courage to do. He’s been doing it in 
Park Street Church for 35 years. And the 
people have been benefiting by it 35 years. 
As an antidote to the frigidity that masquer- 
ades as music, here’s what Mr. Loud gave 
for the Feb. 26, 1950, services honoring 
his 35 years of service: 

*Smart, Andante Grazioso 

O Master let me walk, Matthews 

What will it matter, Kohlmann (hymn-duet) 
s. Repent ye, Scott 

Improvisation (for the postlude) 
**Kirnberger, Chorale 

Klein, Meditation 

Hour that refreshes, Ackley 

s. Then Jesus came, Rodeheaver 

q. You may have, Miller (quartet-hymn) 
Improvisation (for the postlude) 

Mr. Loud is a professional, has _ the 
F.A.G.O. certificate, has a dozen organ 
pieces in print, and still his nose refuses 
to turn up and his heart refuses to turn 
cold against his congregation. So they gave 
him more than half a page tribute in the 
printed calendar, a testimonial dinner, and 
backed the whole thing up with cash. 





John Hermann Loud Just how many F.A.G.O.’s are there who 

would be willing to help their congregations 

JOHN HERMANN LOUD in music the way Mr. Loud does? To the 
Of Park Street Church, Boston church: congratulations on having an organ- 


How to play the organ and manage _ist who thinks more of his congregation 
church music for the benefit of those paying than of himself. 
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The ORGOBLO at BRUTON PARISH 


The historic Bruton Parish Church in the restored area of Williams- 
burg, Virginia, contains a three-manual Skinner organ which 
incorporates an original one-manual Green organ built in 1781. 
The Green organ can be played alone from its own original key- 
board or as part of the large, complete organ. Both organs are 
powered by the Orgoblo. 

The Orgoblo is designed to erable the organist to obtain 
the best results at all times without noise, vibrations, air surges 
or failure. It is used on the majority of the largest and most famous 
organ installations. Careful design gives satisfactory performance 
for years with little attention. 
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ST. MARY’S, LUEBECK 
Buxtehude’s Church Appeals 
Admittedly the churches have not 

been innocent bystanders in that fateful period 
when the German people were expending 
their virtually united and certainly stupend- 
ous efforts at conquering the entire world and 
abolishing freedom for all time. But the 
quality of mercy is worth more than ven- 
geance. Buxtehude’s old church, Marien- 
kirche, and its organ are in ruins. The bombs 
& fires the Germans had been so expert in 
using against others, turned back home and 
on the night of March 28, 1942, reduced the 
interior of Marienkirche to a shambles. 

An illustrated booklet has been prepared 
to show St. Mary’s before and after, and to 


johnc: Callaghan 


Mus.M., A.A.G.O. 
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Detroit 21, Mich. 














T. Frederick H. Candlyn 


Instruction in 
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New York City 19 
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Mus. Bac. 
Box 82 
TRUMANSBURG, N. Y. 

















Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Graham Eckes School 
Palm Beach, Fla. 
Specialist in 
JUNIOR CHOIRS 
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CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 
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Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 
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appeal to the Christian world for financial 
aid in rebuilding. When a naughty child has 
been soundly spanked, forgiveness & love 
must not be long delayed in returning. With- 
out at all forgetting the need for American 
funds to aid in rebuilding the churches & 
cathedrals of England—churches damaged by 
the Germans because Englishmen rushed to 
the aid of freedom, so viciously being 
trampled under foot by Germany—can not 
some money be sent also to help rebuild the 
church where Buxtehude played to the great 
delight of our immortal Bach? 

Let us all do what our conscience directs, 
and the money left by our extortionate tax- 
collectors permits, and each for himself con- 
tribute to the rebuilding of Marienkirche in 
Luebeck. 

Checks, postal-notes, and money-orders 
should be sent to Dr. Julius Bodensick, 
Wartburg Seminary, Dubuque, Iowa, U.S.A. 
Let’s forgive the past and try speedily to help 
restore peace on earth and goodwill among 
men of all free nations. 

SCHOOL OF SACRED MUSIC 
in its March 7 presentation of Mozart's 
“D-Minor Mass’ and R. Thompson's ‘‘Peace- 
able Kingdom,” presented second-year stu- 
dents as conductors of the choir composed of 
students in both the School and Union 
Theological Seminary with which the School 
is associated. Myrtle Regier, associate organ- 
ist of the Seminary, played the organ accom- 
paniment of the “Mass”; Thompson’s work 
was done unaccompanied. Dr. Hugh Porter 


is director of the School; thirteen students. 


appeared as vocal soloists; the conductors 
were members of Lowell Beveridge’s conduct- 
ing class. 

CHURCH ORGANISTS 
‘Remember this: You are just the organist. 
You go in the back door, and out the back 
door.” —Attributed to Dr. John Finley Wil- 
liamson. 

PAUL ALLEN BEYMER 
of Wa-Li-Ro faculty headed a school for 
choirmasters in his Christ Church, Shaker 
Heights, Cleveland, Jan. 18, the program in- 
cluding demonstration rehearsals of new 
choir-boys, experienced boys, a Sunday-school 
choir of girls, choir of men, and full choir 
of boys & men. After a Smorgasbord dinner 
the group continued study in a question 
period. A second similar session was held 
March 21 in Walter Blodgett’s First Uni- 
tarian, Cleveland. 

NOT BAD, NOT GOOD 
The socialist gang in Argentine ‘‘decreed”’ that 
every place of entertainment using music pub- 
licly must henceforth use ‘‘at least 50%’ 
music by Argentine composers. Socialists al- 
ways were fools & scoundrels, they always will 


e. 
GEORGE D. GABEL 

of Orange, N.J., has his troubles as organ 
maintenance-man_ etc., but evidently not 
enough of them, for he’s turned photographer 
as well—which T.A.O. can’t prove here be- 
cause it’s against our religion to show photos 
of organists at consoles. But here’s some his- 
tory on the organ in St. Paul’s Episcopal, 
Englewood, N.J., which Mr. Gabel keeps in 
condition. It’s an old Votey 2m to which 
Austin added a third manual in 1904. It has 
“an 85-note Hope-Jones high-pressure Tuba 
unit by E. M. Skinner in 1906 on Great, 
Choir, and Pedal; it had not been in use for 
years, due to placement against a cold wall, 
and could not be kept in tune.’’ Virgil Fox 
was organist for a John Harms “Messiah” 
performance Dec. 13, 1949, and Mr. Gabel 
“cut it in at Mr. Fox’s request and had to 
tune it three times before it would hold for 
the recital.” 
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POLITICAL MEDICINE 

Socialists in England have tried it and found 
it ‘costing Britain about 300,000,000 pounds 
a year, or roughly twice the amount originally 
estimated.” It’s always that way with social- 
ists; they lie to gain their ends and heaven 
help the poor citizen boobs who fall for it. 
Now Harry Truman wants it here. Before 
British socialists monkeyed with the once- 
honorable pound, that amount would have 
been $1,200,000,000. 
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Better start 
doing this to part of 
your money 


You KNow how money is! 

Today it’s in your hand, and the 
next day it isn’t! 

A lot of people, however, have 
found an excellent‘way to make cer- 
tain they will have money when they 
need it most. 


They salt away part of their pay each 
week in U.S. Savings Bonds through 
the Payroll Savings Plan where they 
work. 

They know that saving this way 
assures them of the money for a 
down payment on a new home...a 
new car... or retirement when the 
time comes. 

Furthermore, in ten years they get 
back $4 for every $3 invested in 
U.S. Savings Bonds. 


Why don’t YOU start saving money 
regularly and automatically where you 
work, or at your bank through the 
Bond-A-Month Plan? 


Automatic saving is 
sure saving — 


U.S. Savings Bonds 


Contributed by this magazine in co- 
“operation with the Magazine Pub- 
lishersof America as a public service, ° 





A MAGAZINE for THE PROFESSION 


FOR THESE PAGES 
What is right and fair for all people, 
rich and poor alike, famous or humble, 
is more important here than what is popu- 
lar with any of them or all. 


e 
DR. ERIC DeLAMARTER 


“is a nomad; he and his wife flit around in 
the south all winter and usually end up 
on our mountain in the summer. All he 
carries is manuscript paper and his cello. 
He’s a great guy, a real scholar, a marvellous 
musician, and a lousy cellist.’—F. C.-W. To 
be more sedate, but none the less truthful, 
he’s one of our most important living com- 
posers of organ music. Mr. Campbell- 
Watson of the Witmark staff, his publishers, 
gives some of the missing facts; we gave a 
recent photo on Nov. p.412. 

He was born Feb. 18, 1880, in Lansing, 
Mich.; studied organ with G. H. Fairclough, 
piano with Mary Wood Chase, organ again 
with W. Middleschulte; in 1901-2 he studied 
with Guilmant and. Widor. 

At 15 he was choir director in Kalamazoo, 
Mich.; in 1904-5 he taught in Olivet College; 
in 1911 he succeeded Stock as director of 
Musical Art Society, Chicago; in 1912 he be- 
came organist of the First Scientist, and from 
1914 to 1939 was organist of the Fourth 
Presbyterian, Chicago. 

For many years he was associate conductor 
of the Chicago Symphony, conducting the 
1918-19 season in Stock’s absence; he was 
also conductor of the Chicago Civic Orchestra, 
music critic for a year each with the Chicago 
Record-Herald and Tribune. In Los Angeles 
he was assistant conductor of the L.A. Sym- 
phony and director of the Junior L.A.S. 

He does occasional organ recitals and 
orchestral conducting, but most of his time 
now is spent in composition. Among his 
works are three Symphonies, two Organ 
Concertos, tone-poems for orchestra, chamber 
music, and organ works of unusual value for 
both recitalist and church organist. 

NOTES FOR SOCIALISTS 
“The Hungarian cabinet has issued a decree 
regulating the amount of jewelry a private 
citizen may possess.”—Reported by the New 
York Times, from Vienna. 

“The Roman Catholic Church will be 
stripped of its major land holdings as the 
next step” in Poland’s confiscation program. 
—Edward A. Morrow dispatch to the New 
York Times. 

“A repetition of the Lord’s Prayer as a 
morning exercise, without comment or re- 
mark, and a reading from the Old Testament, 
without comment” are, said a New Jersey 
judge on Feb. 21, permissible in the public 
schools of America; oops! not the New 
Testament; that’s distinctly Christian and 
therefore taboo. 

Laborunions picketed a church in Brooklyn, 
N. Y., Nov. 30, and another in La Crescenta, 
Calif., Dec. 23; churches must hire only 
union laborers. 

Czechoslovakian politicians kicked out a 
Catholic bishop newly-appointed by the Vati- 
can and installed a politician as bishop, 
Feb. 14. 

“To introduce in America a scheme such 
as the one which has failed in England 
would be sheer folly.”"—Dr. Alfred  E. 
Rowlett, president of the British Dental 
Association, commenting on socialized medi- 
cine in socialist England. 

“It cost Americans $3,700,000,000. in 
taxes to operate automobiles in 1949.""—Key- 
stone Automobile Club. 

“Governmental payroll costs are approach- 
ing $22,000,000,000. a year’’—Associated 
Press. 

(Organists with incomes of fifteen to 
twenty thousand dollars a year shouldn't let 
these things worry them, if they are 60 years 
old or older; total socialism in all its degrada- 
tion won't come till they're dead.) 










































DR. T. TERTIUS NOBLE 
whom the whole organ world delights to 
honor, first for the beauty of many of his 
compositions for choir and organ, and second 
for his charm of personality. You can 
properly celebrate his next birthday by using 
some of his compositions April 30 or May 
7—or why not both? His birthday is May 
5; he has been in America since April 1913, 
a citizen since 1936. 


STANLEY R. AVERY 
has composed a setting of ‘the Seven Last 
Words, for chorus and quartet; it had its 
premiere April 2, 1950, in his own St. Mark's, 
Minneapolis, Minn. 

HENRY C. BURROWS 
of Exeter, N.H., is now on the faculty of 
Athens College, Athens, Greece. 

JAMES S. CONSTANTINE 
gave a Bach program on Dr. Albert Schweit- 
zer’s birthday, in Charlottesville, Va., took 
a collection, and sent Dr. Schweitzer the 
proceeds, $77. 

GRANDFATHER DUPRE 
“Mrs. Dupre writes of the safe arrival 
of twin granddaughters, Jeanne and Alice, 
born to their daughter Marguerite, Jan. 
18."-—F.C.M. 

DR. ROBERT LEECH BEDELL 
has been awarded the LL.D. in music by 
Findlay College, to be officially conferred at 
the May 28 commencement. 

DR. PAUL DE LAUNAY 
of Fort Myers, Fla., received notice March 
14 from Ambassador Bonnet that by Feb. 20 
decree of the French government he has “been 
named Chevalier of the Legion of Honor.. . 
which testifies,’ continued the Ambassador, 
“of the gratitude of the French government 
for the eminent services you have rendered to 
the cause of the language and music of * 
France in the United States.”’ 

DR. IRENE ROBERTSON 
now on the faculty of Oberlin Conservatory, 
is acting as organist of Old Stone Church, 
Cleveland, during the absence of Russell 
Morgan because of ill health. 


WANTED TO BUY 

June and August 1943 and January 1947 
issues of The American Organist. Schantz 
Organ Co., Orrville, Ohio. 

FOR SALE 
REBUILT ORGAN, 3 manuals, 25 ranks; 
First Lutheran Church, Bedford & High 
Sts., Carlisle, Penna.; to be dismantled and 
removed by the purchaser; available in the 
Fall of 1950, 
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ASCAP 
“Two judgments, designed to alter radically 
the internal organization and licensing prac- 
tises of the American Society of Composers- 
Authors-Publishers, were entered in the fed- 
eral district court’ March 14. AsCap is that 
horrible monster that oppresses millions of 
American citizens. How lovely that the 
John Lewis united mine workers are simple 
honest faithful public servants going about 
their work five days a week and contributing 
so nobly and unselfishly to the welfare of us 
all, never under any circumstances needing 
the guidance of any federal court. What 
nonsense American “justice” has become. 

R.C.O. 
January examinations resulted in 27 new as- 
sociates, 2 fellows. 
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CHOIR GUILD OF N.H. 
The ladies aren’t going to like this. The 
Guild “voted to adhere to the traditional 
practise of restricting participation in festi- 
vals to the male members of the choirs.” 
Next festival will be May 24, Christ Church, 
Portsmouth, N.H., 10:00 a.m. to 7:30 p.m. 
Anthems will be by Ivanov, Harvey Gaul, 
Lvoff. Vocal solo competitions will open the 


festival, Handel's “Come unto Him’ and ‘ 


‘He shall feed His flock’; “it was agreed 
that the solos should be sung in the original 
keys.” Don’t let it worry you, Miss Soosie; 
you must let the men have something for 
themselves which you ladies daren’t confis- 
cate. 

PERGOLESI 
“The holograph score of an ‘Agnus Dei’ by 
Pergolesi, presumed to have been lost, has 
been discovered in the collection of Edwin 
Franko Goldman” and is being published by 
Mercury. 

R. J. PIPER 
with Henry Willis & Sons, London, for three 
decades, is now head flue voicer with Austin 
Organs Inc. He “learned his trade under 
the direct supervision of Henry Willis 3, 
beginning as a young boy and continuing 30 
years in all,” and accordingly his work is 
represented in many notable Willis organs, 
some of them world-famous. 

STANDAART ORGAN CO. 
announces contracts for a 3-46 for Ginter 
Park Baptist, Richmond, Va., and a 4-69 for 
Longwood College, Farmville, Va. 

METHUEN ORGAN 
Methuen Memorial Music Hall Inc., Me- 
thuen, Mass., has issued an illustrated 12- 
page pamphlet by Edward W. Flint giving 
the history and present stoplist of the historic 
organ, obtainable for 55¢ postpaid. Mr. 
Flint has included fine photographs and im- 
portant details not elsewhere conveniently 
available. 

THAT’S THE STUFF 
The Vance Music Co., Mason City, Iowa, 
has the right idea; it not only sells the new 
Wurlitzer electrotone but offers free instruc- 
tion classes to those who purchase instru- 
ments through them. So far, the worst fea- 
ture of the modern electrotone is not the in- 
strument itself but the way it is badly played; 
it is to be hoped Vance will correct that. 

CORRECTIONS 
Jan. 1950 Index listed the Church Budget as 
p.32; make it 31. 


1950-33-2 


DONALD F. MALIN — 
has been elected to succeed the late Thomas 
M. Moran as president of C. C. Birchard & 
Co. A graduate of Iowa State College, he 
was active in both creative and commercial 
fields, was program-director for WLS radio, 
educational director for Lyon & Healy, and 
since 1944 has been on the editorial staff of 
Birchard and chief of educational activities. 
As composer he uses the name Don Malin. 
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= BUILDERS SUPPLY CO., Parts 

Box 328, Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., Organ parts & supplies 

540 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Current 

6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, The W. H. Reisner Mfg. Co. 

Action Parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 

Hartford 6, Conn. 








CUSTODIAN S 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y. HAv. 6-4619. 
GABEL, George D. 
754 Burnside St., Orange, N.J. Tel.: 
2-3149. Over 30 years experience. 
HAGGARD, Paul N. & Co., Everything for organ. 
P.O. Box 685, Oklahoma City |, Okla. 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, o. maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
say Chester A. 
Spring a. Princeton, N.J. 
SCHUETTE, harles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave.. New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichlac & Son 
3015 N. Menard Ave., Chicago 34, Ill. 





Orange 





Aa CHWiITFES CT S$ 


BARNES, William H., Mus.Doc. 

1112 S. Wabash Ave., Chicago 5, Ill. 
MONTAGUE, Laurence ‘ 

81 Princeton Blvd., Kenmore-Buffalo, N.Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N.J. 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 
Los Angeles 36, Calif. 





260 S. Citrus Ave. 
DUNHAM, Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Colo. 
= ot ae Charles 
6 Spruce Ave., Chico, Calif. 








“Ts it too late, Doctor?” 


Sooner or later, one out of every five living Americans 
may ask his doctor this question about cancer. 


HE answer may be: “Yes... I’m afraid 
” 
Mass 


But, today, the doctor can say to in- 
creasing numbers of cancer victims, “No, 
it is by no means too late... There is much 
that we cando... In fact, your chances for 
recovery are good.” 


This heartening reply reflects the great 
progress of medical science against cancer. 
And there is every reason to believe that, 
as the years go by, the ancient dream of 
conquering this disease in all its forms 
will be realized. 

Cancer research supported by the 
American Cancer Society has already 
yielded new surgical techniques and im- 
proved methods of using x-ray and 
radium. More recently, research with 
radio-active isotopes has revealed facts 
about processes heretofore completely 
hidden in the body’s cells. It has also given 
scientists new knowledge of hormones and 
certain anti-cancer drugs — thus making 


possible more effective control of some 
types of cancer. 

Part of the money you donate will sup- 
port research that may save millions of 
lives. Won’t you give —and give gener- 
ously —so that sometime in the future 
doctors may never have to face another 
patient and say: “I’m afraid it’s too late?” 


Remember: Cancer can strike anyone, 
but you can strike back. There’s hope — if 
you give for research and the other vital 
activitics of the American Cancer Socicty. 











| HELP SCIENCE HELP YOU 
CN Join the 1950 
$e Crusade of the 
Vgr American Cancer 
' Society 





{ is 1S) MAIL YOUR CHECK TODAY TO 
“CANCER” IN CARE OF YOUR LOCAL POST OFFICE 


























